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Kiiltiirel Imgeleri Uzerimizde Tasimak: Modern Baskili
Tisortlerde Tiirk Imgeleri

Abdiilrezak Altun

Giysiler, insanlari ¢evresel kosullardan korumak amaciyla gelismis,
ancak zamanla kiiltiirel kimligin onemli bir parcasi olmustur. Modern
donemde, kiiresel moda akimlarinin etkisiyle pantolon ve tigort gibi giysiler
yaygmlasmis ve bu parcalar, insanlar tarafindan kiiltiirel kimliklerini
sergilemek i¢in kullanilmaya baslanmigstir. Bu makale, Tiirkiye’de piyasaya
siiriilen baskili tigortlerde "Tiirk, Tiirkiye ve Tirklik" temalarmin nasil
gelistigini ve bu imgelerin iilkenin sosyo-politik giindemi ile nasil
iliskilendigini incelemeyi amaglamaktadir. Calisma, Trendyol alisveris
sitesinde satilan tisortleri "Tiirk, Tiirkiye ve Tiirkliik" ile iliskili kavramlarla
filtreleyerek, trlinlerin gesitliligini ve tizerlerindeki simgelerin igeriklerini
degerlendirmeyi hedeflemistir. Farkli tarihlerde yapilan gozlemlerle, bu
imgelerin sosyo-politik olaylar karsisinda nasil bir degisim gosterdigi ele
almmustir. Satig verileriyle ilgili veri toplama giicliikkleri nedeniyle, bu
iriinlerin toplumsal olarak ne kadar tercih edildigi calismaya dahil
edilmemistir. Buna ragmen, bu caligma, baskili tisortlerin sosyo-politik
konjonktiir ile nasil etkilesimde bulundugunu vurgulayarak, modern moda
anlayisinin kimlik {izerindeki etkilerini tartismaktadir.

Carrying Cultural Images on Our Clothes: Turkish
Imagery in Modern Printed T-Shirts

Clothing developed to protect people from environmental conditions but
became part of identity. In the modern era, with the influence of global fashion
trends, garments like pants and T-shirts have become widespread, and these
items are used by individuals to express their identities. This article discusses
how the themes of "Turk, Tiirkiye, and Turkishness" have evolved in printed
T-shirts in Turkey and how these designs relate to the country's socio-political
agenda. The study focuses on filtering T-shirts sold on Trendyol with concepts
related to "Turk, Tiirkiye, and Turkishness," aiming to determine the variety
of products and analyze the symbolic content. Observations made at different
times examine how these designs have changed in response to socio-political
events. Due to difficulties in collecting sales data, the popularity of these
products was not included in the study. However, the research explores how
printed T-shirts interact with the socio-political context, highlighting the
impact of fashion on identity.
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Traditional Rituals Related to Widows' Clothing in
Kyrgyz Culture

Aymira Tagbag

This article examines the rituals surrounding widow's attire in Kyrgyz culture.
Traditionally, widows are required to wear specific garments during the
mourning period, which both reflect their social status and shape the
community’s perception of them. These rituals are deeply connected to gender
roles, religious beliefs, and social norms. The article explores the historical
origins and contemporary practices of these rituals, analyzing how widows are
perceived in Kyrgyz society and the impact of these perceptions on their dress.

*

A Female Traveller in Mongolia: Beatrix Bulstrode’s
Travel Accounts on Mongolian People and Culture

Cengiz Yolcu

Beatrix Bulstrode was born in 1869 as Mary Beatrix Nunns in Apuldram,
Sussex, in southern England. In 1891, she married Herbert Timbrell Bulstrode,
who worked as a government health inspector and researched tuberculosis.
Bulstrode’s husband traveled extensively in the United Kingdom and Europe
to inspect the conditions of tuberculosis sanatoria. As Bulstrode reports that
she had traveled for fifteen years through many -approximately 97- countries.

In July of 1911, Bulstrode’s husband suddenly passed away, leaving her
a great amount of Money, which would give her a financial independence.
After losing her husband Bulstrode began her own travels and arrived in China
in November of 1911, then she carried on her travles into Mongolia. Following
her journey in Mongolia, Bulstrode published A Tour in Mongolia in 1920,
which recounts two separate trips: the first from Beijing to southern Inner
Mongolia in April and May of 1913 and the second, conducted a couple of
months later, from Russia to Khiiree (Urga), the capital of Autonomous
Mongolia. Altogether, Bulstrode traveled in Inner Mongolia and Autonomous
Mongolia for approximately three months. At the end of her Mongolian travels,
Bulstrode returned to England and in the following year, she presented on her
Mongolian travels to the Royal Asiatic Society of Great Britain and Ireland.

Using Bulstrode’s 4 Tour in Mongolia, this paper aims to show how
Mongolian people, customs and culture were depicted by a Victorian Age
female traveler.
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17. ve 18. Yiizyllda Osmanh Padisahlarinin “Tebdil-i
Kiyafet” Uygulamasi

Emine Dingeg

Yiizyillar boyunca kiyafet, kimlik ve aidiyet teshisinde en belirgin unsur
olarak islev gordii. Kiyafetin bu 06zelligi yoneticilerin toplum iginde
uygulamalarinin ger¢ek yansimalarini gormelerine engeldi. Bu nedenle erken
donemlerden itibaren kiyafet degistirerek halki gozlemleme kiiltiirii gelisti. Bu
kiiltiiriin mirasgilart olan Osmanli padigahlar1 Erken Modern Dénemde “tebdil-
1 kiyafet”, “tebdil-i came” veya “tebdil-i suret” ederek yani kilik degistirerek
reaya ve berayanin igine nadiren karistilar. Ancak 17. ylizyill Osmanl
padisahlar1 uygulamayi geleneksellestirdiler. Bunda 16. ylizyilin ortalarindan
itibaren Osmanli kurumlarinin degisimi ve bu degigimin toplumun her
kesiminde hissedilmesi yatmaktadir. Bu bildiride, 17. ve 18. yiizyillarda
Osmanli padisahlarinin, tebaasinin refah durumunu gézlemlemek igin “tebdil-
i kiyafet” uygulamasii daha fazla hayata gegirdigi iddia edilmektedir. Daha
iyi bir yonetimi saglayabilmek ve aldiklar1 kararlarin yansimalarini
izleyebilmek i¢in 17. yiizyilda idealist diisiincelerle tahta ¢ikan geng padisahlar
sorunlart yerinde gormek i¢in unutulmaya yiiz tutan “tebdil-i kiyafet”
uygulamasina basvurdu. 18. yiizyillda daha olgun yaslarda tahta c¢ikan
padisahlar tebdil-i kiyafet uygulamasini devam ettirdi. Bu usul ydnetim
pratiklerinden biri haline geldi. Tebdil-i kiyafet ile durumu yerinde tespit eden
padigahlar yenilesme fikirlerine daha agik oldular. Sultan 1. Abdiilhamid ve
Sultan III. Selim bu iddiaya ornek gosterilebilir. Ote taraftan Osmanli
Devleti’'nde Bostancibasi nezaretinde 12 tebdil hasekinin varligr “tebdil-i
kiyafet” uygulamasinin  kurumsallasmasinin  kanitidir.  Biitiin ~ bunlar
kroniklerden ve Basbakanlik Osmanli arsivinin ¢esitli kataloglarinda yer alan
defter ve belgelerden ayrica ikincil kaynaklardan arastirilarak analiz
edilecektir.

The Practice of 'Tebdil-i Kiyafet' (disguise) by Ottoman
Sultans in the 17th and 18th Centuries

For centuries, clothing has functioned as the most prominent element in
identifying identity and belonging. This characteristic of clothing obstructed
rulers from seeing the true reflections of their practices within society.
Consequently, from early periods, a culture of observing the public by
changing attire developed. The Ottoman sultans, who were the inheritors of
this culture, rarely mingled with the reaya (common people) and beraya
(nobles) in the Early Modern Period by changing their attire, known as "tebdil-
i kryafet," "tebdil-i came," or "tebdil-i suret." However, in the 17th century,
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Ottoman sultans turned this practice into a tradition. This can be attributed to
the changes in Ottoman institutions from the mid-16th century onwards and
the impact of these changes on all segments of society. This paper argues that
in the 17th and 18th centuries, Ottoman sultans increasingly implemented the
"tebdil-i kiyafet" practice to observe the welfare of their subjects. Young
sultans who ascended to the throne in the 17th century with idealistic thoughts
resorted to the fading "tebdil-i kiyafet" practice to address issues on the ground
and monitor the reflections of their decisions, aiming to ensure better
governance. The sultans who ascended the throne at a more mature age in the
18th century continued the "tebdil-i kiyafet" practice, turning it into one of the
governance practices. Sultans who assessed the situation on-site through this
practice became more open to ideas of reform. Sultan Abdul Hamid I and
Sultan Selim III can be cited as examples supporting this argument. Moreover,
the presence of 12 "tebdil hasekis" under the supervision of the Bostancibast
(head gardener) in the Ottoman Empire is evidence of the institutionalization
of the "tebdil-i kiyafet" practice. All of these will be researched and analyzed
through chronicles, various registers, and documents from the Prime Ministry
Ottoman Archives, as well as secondary sources.

*

Osmanh Giyim Kusam Sektoriinde "Saraylara Layik"
Bir Kumas: Sof

Emine Erdogan Oziinlii

Sof, tiftik kegcisinin yiiniinden elde edilen bir kumastir. Parlak ve giizel
gdriiniimii nedeniyle giyim kusamin yan1 sira bircok alanda kullamlmistir. Ipek
gibi goriiniimi, bu kumasin saray ve Osmanli toplumunun iist ziimreleri
tarafindan tercih edilmesine, hatta Avrupali seckinler tarafindan talep
gormesine yol agmistir. Bu kumastan iist giyim dikilebildigi gibi i¢ giyim de
yapilabilmekteydi. Anadolu schirleri i¢inde Ankara, tarih boyunca sof
iiretiminde en 6nemli merkezlerden biri olmusgtur. Hem i¢ hem de dis piyasanin
bu kumasa talebi, dzellikle 16. yilizy1l Ankara’sinin iiretim ve ticaretine dnemli
katkilar saglamistir. Bu durum, sehre ¢ok sayida yerli ve yabanci tliccarin
gelmesini saglayarak sehrin ekonomik refahimi artirmistir. Ankara ser’iyye
sicilleri gibi ¢ok sayida arsiv belgesi, Venedikli, Lehli, Ingiliz tiiccarlarin
bolgede aktif olduklarini gostermektedir. Bu bildiride, arsiv kaynaklart ve
diger kaynaklar araciligiyla sofun sadece iiretim ve ticaret agisindan degil,
giyim sektorii agisindan da ne kadar 6nemli oldugu ortaya konulacaktir.
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A Fabric "Worthy of Palaces" in Ottoman Clothing
Industry: Sof

Sof is a fabric made from the wool of the angora goat. Due to its shiny
and beautiful appearance, this fabric has been used in various areas beyond just
clothing. The fabric's silk-like elegance led to its preference by the Ottoman
elite, including those in palaces, and even demand from European aristocrats.
Sof could be used to make both outer garments and undergarments. Among
Anatolian cities, Ankara has been one of the most important centers for sof
production throughout history. The demand for this fabric from both domestic
and international markets significantly contributed to the production and trade
life of 16th-century Ankara. This situation led to the city being visited by
numerous local and foreign merchants, thereby increasing the city's economic
prosperity. Archive documents, particularly the Ankara court records, reveal
that Venetian, Polish, and English traders were quite active in the region. This
paper will aim to highlight not only the production and trade volume of sof but
also its importance in the clothing industry based on various sources, primarily
archival resources.

Bir Mogol Gelenegi: Kemere Deger Vermek
Enkhbat Avirmed

Gogebelerin giyim kiiltiiriinde ve giinliik yagsamlarinda kemer 6nemli bir
yere sahiptir. At ve deve binerken ip uzun siire kullanilir ve kemere ok, yay,
kupa ve kese takilirdi. Bu nedenle bir Mogol, kemer olmadan giyinmezdi.
Mogol erkekleri, kemersiz kiyafet giymeyi ugursuzluk olarak goriir ve
cezaevine giren kisiye benzetirlerdi. Mogolca'da “deelee ndmréh” yani kabani
kemersiz giymek, hapsedilmek anlamina gelir. Mogol dilinde cinsiyetleri
belirleyen deyimler de vardir: “biistei” (kemerli) erkek ve “biisgiii” (kemersiz)
kadin. Malginler, yani hayvancilikla ugrasanlar, erkek, kadin, cocuk ve yasl
fark etmeksizin giinliik yasamlarinda sabahtan aksama kadar kemer takarlar.
Kemer, bu ylizden “devleti toparlayan kemer” olarak saygi goriir.

Mogollarin kemerlerini iki gruba ayirabiliriz: Giinliik hayatta kullanilan
kumas kemerler ve soylularin riitbesini gdstermek amaciyla kullanilan altin ve
glimiis siislemeli deri kemerler. Gogebeler, 6zellikle Mogollar, kemerlerine
biiyiik deger verirler. Kemerlerin altin, glimiis ve degerli taslarla siislenmesi ve
kaliteli iscilikle islenmesi, Mogol tarihinin her doneminde goriiliir.
Mogolistan’daki arkeolojik buluntular da bunu dogrulamaktadir. Altin kemer,
asaletin simgesidir. Mogollarin Gizli Tarihi’ne gore, Cengiz Han, Merkitleri
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fethettikten sonra Jamuh ile and igerken savas ganimeti olarak ele gecirdigi
altin kemeri degistirmisti. Ayni kaynakta, Uygurlarda idud Han’in, Cengiz
Han’1n altin kemerinin tokasini tutarak onun evlatlik oglu oldugunu belirtmesi
hakkinda bilgi verilmistir. Bu nedenle, altin kemer hem asaletin sembolii hem
de soylular arasinda verilen degerli bir hediyedir. Bu gelenek giiniimiize kadar
devam etmistir. Mogollar giinlimiizde de ¢ok degerli misafirlerine pahali
kemerler hediye etmektedirler. Ayrica, Mogolistan Cumhurbaskanlar1 resmi
devlet torenlerinde hala altin ve glimiis kemer kullanmaktadirlar.

A Mongol Tradition: 'Valuing the Belt'

In the nomadic clothing culture and daily life, belts hold significant
importance. When riding horses and camels, the belt is used for a long time,
and items like arrows, bows, cups, and pouches are attached to it. For this
reason, a Mongol would never dress without a belt. Mongol men considered
wearing clothing without a belt as an omen of bad luck and compared it to
being imprisoned. In Mongolian, the phrase “deelee nomréh,” meaning
wearing a coat without a belt, signifies imprisonment. Mongolian also has
terms that denote gender: “biistei” (belted) for men and “biisgiii” (beltless) for
women. Those engaged in livestock farming, regardless of gender or age, wear
belts from morning till evening. Consequently, belts are highly respected and
referred to as “the belt that holds the state together.”

Mongolian belts can be divided into two categories: fabric belts used in
daily life and decorated leather belts with gold and silver used to denote ranks
among nobles. Nomads, particularly Mongols, place great value on their belts.
This is evident from the decoration of belts with gold, silver, and precious
stones, as well as the high-quality craftsmanship throughout Mongolian
history. Archaeological finds in Mongolia confirm this. A golden belt adorned
with precious stones symbolizes nobility. According to "The Secret History of
the Mongols," after Genghis Khan conquered the Merkits, he changed the
golden belt he had acquired as war booty when swearing an oath with Jamukha.
The same source also mentions that in the Uighur region, Idud Khan indicated
his adoption as Genghis Khan's son by holding the buckle of his golden belt.
Thus, a golden belt represents both a symbol of nobility and a valuable gift
exchanged among nobles. This tradition has continued to the present day.
Mongols still present belts as gifts to esteemed guests, and Mongolian
Presidents continue to use golden and silver belts in official state ceremonies.

*
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On the Yanzhi, a Chinese word of Xiongnu origin
Erhan Tasbas

Chinese sources document yanzhi as a cosmetic product. It is associated with
Yanzhi Mountain, named after the red-blue flowers growing on it. In 121 BC,
when the Chinese army removed the Xiongnu from the Hexi Corridor and
established control over the region, this cosmetic product became a part of the
daily life of the Chinese people. The word yanzhi phonetically transliterated
into Chinese, gradually found its place in classical Chinese literature with
various expansions of meaning and metaphorical uses, retaining its
significance to this day.

The article focuses on the question of whether there is an etymological
tie between Chinese yanzhi JNAG/E % ‘rouge’ and Turkic eplik ‘rouge’.
Through a comparative linguistic analysis, the study examines phonetic
similarities and semantic parallels between the two terms. It delves into
historical records and cross-references ancient texts to trace potential
connections. The findings contribute to the broader understanding of language
contact and interactions between early Chinese and Turkic cultures.

*

Yenicerinin Yagmurlugu: Erken Dénem Bir Devlet
Isletmesi Olarak Cuha Dokumacihigi

Feridun Emecen

Osmanli askeri sistemi i¢inde dogrudan padisaha bagli olarak olusturulan
seckin bir askeri grup olarak yenigeriler, gerek savasc1 kimlikleri gerekse kendi
i¢c yapilanmalar1 ve siyasette de belirleyici rolleriyle Osmanl tarihinde farkl
bir yeri haizdir. Ik daimi ordu olarak devletin maasa bagladi1 ve bu gercevede
yeni bir organizasyon olusturdugu, bunun yam sira her tiirlii ihtiyacinin yine
devletin tahsisatiyla karsilandig1r yenigerilerin kiyafetlerinde belirli bir
standartin s6z konusu oldugu anlagilir. Ordu sistemi iginde tek tip ve ayirt edici
kiyafetlerin, aslinda modern donemin safaginda Avrupa ordularinda
olustuguna dair genel kanaatin aksine yenigerilerin hassa ordusu olmak
sifatryla devlet tarafindan karsilanan “melbusatinda”, tek tip bir askeri giysi
anlayiginin hakim oldugu soylenebilir.

Yenigerinin kiilahi, sirtindaki ciibbe tarzindaki iist giysisi/yagmurlugu,
alt giyim olarak ¢aksir1 ve nihayet bir baska alametifarikasi olarak ekseriya sar1
renkli ¢cizmeleriyle dikkati ¢eken standart kiyafetleri igin 6zel resmi alimlarin
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s6z konusu oldugu muhasebe kayitlarindan ortaya ¢ikmaktadir. Bilindigi tizere
sadece yenigeriler, kap1 kullar1 degil saray mensuplarinin da dahil oldugu resmi
gorevlilere yazlik ve kiglik olarak devletge temin edilen elbise/kumas tahsisati
s6z konusudur. Bu organizasyon bir bakima modern ¢agin esiginde devlet
denilen idari aygitin erken donemde Osmanli Devleti biinyesinde nasil
olustuguna dair iyi bir fikir verir. Bu manadan disaridan satin alimlarin diginda
0zelde yenigeri gruplarinin yazlik ve kighik giysi dagitimi i¢inde ¢uha denilen
bir tiir ince ylinlii kumagsin imali igin bir iktisadi sanayi isletmesi (maniifaktiir)
XVL yiizy1l baslarinda tesekkiill etmis goriinmektedir. Devletin bizatihi
dogrudan tesvikiyle olusturuldugu anlagilan bu dokumaciligin hangi sartlarda
nasil ortaya ¢iktig1, nigin buna ihtiya¢ duyuldugu ve siirdiirtilebilir bir mahiyet
kazanip kazanmadigi, ¢cagmin “devletcilik” mantig1 iginde ne gibi bir yere
oturdugu bu tebligin ana konusunu olusturmaktadir.

The Janissary's Raincoat: Early Period State
Manufacturing of Wool Fabric (Cuha)

As an elite military group directly subordinated to the Sultan within the
Ottoman military system, the Janissaries hold a unique place in Ottoman
history due to their warrior identity, internal organization, and role in politics.
As the first standing army supported by state salaries, which led to the creation
of a new organization, and with all their needs met by state provisions, the
Janissaries' uniforms were subject to a standard. Contrary to the belief that
uniformity in military attire originated in European armies at the dawn of the
modern era, it can be said that a standardized military uniform was prevalent
among the Janissaries, the imperial army funded by the state.

Records reveal specific procurements for the Janissaries' uniforms,
including their hat, robe-style upper garment/raincoat, trousers, and yellow
boots. Additionally, not only the Janissaries but also other palace members
received state-provided summer and winter clothing and fabric allocations.
This organization provides insight into how the administrative apparatus of the
state evolved within the Ottoman Empire on the threshold of the modern age.
Beyond procurements, a special economic enterprise for the production of fine
woolen fabric known as "¢uha" for the summer and winter uniforms of the
Janissary groups seems to have been established in the early 16th century. The
main focus of this paper is to examine the conditions under which this textile
production emerged, why it was needed, and whether it gained a sustainable
nature, as well as its role within the "statism" ideology of its time.

*
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18. yiizyilda Osmanh Devleti ve Fransa’nin Giyim Kusam
Kiiltiiriine Karsilastirmah Bir Bakis

Giilhanim Unsal

Onceleri ihtiyactan dogan ortiinme, sosyal bir olguya doniistiigiinde
kendi iginde simgeleri olan bir tiir dile de doniismiistiir. Toplumlarin kiiltiir ve
inang farkliliklar1 farkli yasam bigimlerine, dolayisiyla giyim kusamlarina
yansitmustir. Kryafet arkaik zamanda insanin ait oldugu kabilede sosyal
statiisiinii belirlemis ve zorunluluktan ¢ok gelenegin insanlara sunmus oldugu
bir yasam bi¢imi olmustur. Bu durum sadece giyilen giysiler olarak kalmamus,
kusanmay1 sekillendiren siislemelerine de yansimistir. Giyim tarzi simgesel
olarak bir anlatim giicii olusturur. Insanlarin yasadig1 cografyayi, mensup
oldugu toplulugu, hangi dinden oldugunu anlamak c¢ogu kez bu simgesel
anlatim giicii ile miimkiin olmaktadir. Giyim tarzi, insanoglunun inang, kiiltiir
ve aligkanliklarindan etkilenerek gelisim gostermistir. Tiirk kiiltiirtiniin, 6nceki
yiizyillara oranla Bat1 kiiltiiriinden 6nemli 6lgiide etkilenmesi, XIX. ylizyilda
Tanzimat (1839) sonrasi Batililasma siireciyle baglamistir. Osmanli
Devleti’'nde Batililagsma hareketleriyle birlikte, 6zellikle Fransiz kiiltiiriiniin
etkisi altinda giyim kusam modasi toplum yasaminda oldukga etkili olmustur.
Osmanlt Devleti’'nde I. Mahmut (1730- 1754) ve II. Selim (1789-1807)
donemlerinde sivil memurlar1 da igine alan kiyafet reformlar1 yapilmistir.
Giyim kusam Avrupai olmustur. Sarik, ciibbe, ayakkabinin yerini, redingotlar,
pelerinler, pantolonlar, siyah derili potinler almistir. Buna bizzat Sultanlar
oncii olmus, saraydan pasalara ve diger siniflara yayilmistir. Orduda baglayan
Batililagma hareketi, dnce erkegi sonra da kadini i¢ine alarak genisleme imkant
bulmustur. Kadinin modayla tanismas: kent yasaminin sundugu imkanlar
gercevesinde kalmistir. Bu noktadan hareketle, bu ¢alismanin amacim 18.
ylizyi1lda Osmanli Devleti ve Fransa arasindaki kiiltiirel iligkiler baglaminda
giyim kusam kiiltiirii karsilastirmali bir sekilde ele almak olugturmaktadir.

A Comparative Perspective on Clothing Culture in the
Ottoman Empire and France in the 18th Century

Initially, covering for practical needs evolved into a social phenomenon,
transforming into a form of communication with its own symbols. The cultural
and belief differences among societies reflected in their various lifestyles and,
consequently, their clothing. In ancient times, clothing determined an
individual’s social status within their tribe and became a lifestyle offered by
tradition rather than necessity. This situation not only affected the clothes worn
but also influenced the adornments that shaped attire. Clothing style
symbolically creates a narrative power. Understanding a person's geographical
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location, community affiliation, and religion is often possible through this
symbolic narrative power. Clothing style developed under the influence of
human beliefs, culture, and habits. The significant influence of Western culture
on Turkish culture, compared to previous centuries, began with the
Westernization process after the Tanzimat (1839) in the 19th century. In the
Ottoman Empire, Westernization movements, especially under the influence
of French culture, had a substantial impact on fashion and social life. During
the reigns of Mahmud I (1730-1754) and Selim III (1789-1807), clothing
reforms included not only military but also civilian officials. The clothing
became Europeanized, with redingotes, cloaks, trousers, and black leather
boots replacing traditional items like the sarik, robe, and shoes. Sultans
themselves led this change, which spread from the palace to pashas and other
classes. Westernization in the army initially affected men and later extended to
women. Women’s introduction to fashion remained within the opportunities
provided by urban life. Thus, this study aims to comparatively examine the
clothing culture between the Ottoman Empire and France in the 18th century
within the context of their cultural relations.

*

Clothing Culture of the Kazakhs and Kyrgyzs of the
Semirechye Region in the 19th Century

Giiljanat Kurmangaliyeva Ercilasun

Semirechye, the historical region in Central Asia, included the territory of
present-day southern Kazakhstan and northern Kyrgyzstan. It was one of the
vivid and favorable regions of the 19th century. This century was a time when
crucial changes began for the Kazakh and Kyrgyz people, who lived a nomadic
life. The Czarist Russian domination caused many changes in terms of
political, economic, and social structure. In this respect, this century should be
considered the beginning of the transition period for the Kazakhs and Kyrgyzs.
Clothing culture, a part of material culture, is an important aspect to understand
everyday life of the people.

Clothing culture has a close tie with traditions but is also vulnerable to
fashion changes. The production and preparation of clothes had its own
peculiarities depending on local geographical and climatic conditions. The
mentioned nomadic Turkic peoples preserved the traditional core; however,
there were some changes due to political and administrative conditions.
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Furthermore, it can be claimed that a process of change took place among
the Kazakhs and Kyrgyzs of the Semirechye region in the 19th century,
resulting in changes in Kazakh and Kyrgyz clothing culture.

This paper aims to provide a picture of the clothing culture of nomadic
Kazakh and Kyrgyz people in the mentioned region and period and to
emphasize the changes. Additionally, the materials of the clothes will be
investigated. Interrelations between the nomadic indigenous people and traders
of Transoxiana, Russia, and China will also be discussed. The paper will use
both first-hand and second-hand sources.

*

Manas Destani’nda Giysi Parcalari ve Ek Unsurlarim
Leksik-Semantik Ozellikleri

Grlilzura Cumakunova

Manas Destani’nin kelime dagarciginin giyim pargalar1 ve ek unsurlari
alt grubu, giysi fonksiyonunu tamamlayan 6nemli parca adlari olarak tek islevli
0ge adlarini igerir ve ona biitiinliik ve milli 6zellik kazandirir. Giysilerin milli
kimligindeki ve kesimindeki herhangi bir bigim degisikligi bu unsurlar
vasitastyla elde edilir. Bu grubun bir diger 6nemli 6zelligi de temel kadrosunun
Kirgiz sozvarligmmin nispeten kadim grubunu temsil etmis olmasidir. Bu
gruptaki sozciiklerin ¢ogu, ornegin: caka, etek, oniir, cefi, kur, kayis, belboo
eski Tiirk yazili eserlerinde yer almakla beraber ve bugiine kadar da Kirgiz
kelime hazinesindeki aktif kullanim yerini koruyor. Ayni zamanda grubun bazi
iiyelerine ait semantik ayricaliklarin mevcudiyeti, grubun ayr1 paradigmatik
ozelliklerine gore farkli semantik gruplar igcinde incelenmesini de zorunlu
kilar. Bildirimizde, grubun iste bu diyakronik ve senkronik 6zellikleri nezdinde
cagdas Kirgiz dili ile Manas Destan1 sdzvarliginin leksik-semantik
mukayesesinin yapilmasi hedeflenmektedir.

Lexical-Semantic Characteristics of Clothing Parts and
Additional Elements in the Epic of Manas

The vocabulary of the Epic of Manas includes a subcategory of clothing
parts and additional elements, featuring single-function item names that are
crucial for completing the clothing function and imparting unity and national
characteristics. Any form changes in the national identity and cut of clothing
are achieved through these elements. Another significant feature of this group
is that its core represents a relatively ancient segment of Kyrgyz vocabulary.
Many words in this group, such as caka (a type of garment), etek (skirt), oniir
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(sash), cefi (belt), kur (cord), kayis (strap), and belboo (belt), are found in
ancient Turkic written works and continue to be actively used in Kyrgyz
vocabulary today. Additionally, the existence of semantic distinctions among
some members of the group necessitates examining them within different
semantic groups according to their distinct paradigmatic characteristics. This
paper aims to perform a lexical-semantic comparison of contemporary Kyrgyz
language and the vocabulary of the Epic of Manas in light of these diachronic
and synchronic characteristics.

Sel¢uklu Tiirklerinde Giyim Kusama Dair Gézlemler
(Biiyiik Selcuklu Devleti Donemi)

Halil Ibrahim Gokborii

Selguklular doneminde Tiirklerin giydigi kiyafetler hakkinda dogrudan
bilgi veren kaynaklardan s6z etmek kolay degildir. Bununla birlikte tarih
eserlerinde kisilerin kilik ve kiyafetlerine iliskin kayitlar yer almistir. Ozellikle
hiikiimdar ve ¢evresindeki insanlarin kiyafetleri hakkinda zaman zaman dikkat
¢eken tespitler yapilmistir. Bu gergevede Selguklu sultanlarinin, aile fertlerinin
yani sira saray teskilati iginde bulunan sahislarin giyim ve kusamlarina dair
gozlemler yapmak miimkiindiir. Sivil halkin kiyafetine dair sdylenebilecek
seyler son derece sinirlidir. Yine de tarihi kayitlarda Selguklular zamaninda
Tiirklerin giydikleri kiyafet konusunda bir kanaat elde edilebilir. insanlarmn
baslarinda tasidiklart bork, migfer, sarik; viicutlarina giydikleri gomlek,
kaftan, aba, salvar, i¢lik; ayaklarma giydikleri ¢arik, ¢izme tiiri giyim
malzemelerini genel olarak tasavvur edebilmekteyiz. Ayrica basta seyyah ve
cografyacilarin kaleme aldig tarih eserlerinde kiyafet malzemesi olusturan
kumas tiirlerini de gorebilmekteyiz. Baglica ipekli, pamuklu ve yiinli
kumaslarin imalati, ticareti ve elbiseye doniistiiriilmesi hakkinda kimi kayitlar
aktarilmistir. Ortagag miiellif gruplari igcinde bu seyyah ve cografyacilarin bu
rivayetleri olduk¢a ©nemli bir yer tutmaktadir. Bu incelemede Ortagag
Miisliiman miielliflerin eserlerinde gegen kayitlara gore Selguklu Tiirklerinin
kiyafetlerinin bir tipolojisi tayin edilecektir.

Observations on the Clothing of the Seljuk Turks
(The Period of the Great Seljuk State)

It is not easy to mention the resources that includes knowledge directly the
dresses that Turks wear during Seljukids period. However, there have been
records of people's disguises and clothes in historical works. Especially about
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the clothes of the monarch and the people around her, remarkable
determinations have been made from time to time. Within this framework, it is
possible to make observations on the clothing and attire of Seljuk sultans and
family members, as well as those who are in the palace organization. What can
be said about the dress of the civilian population is extremely limited.
Nevertheless, in historical records, an opinion can be obtained about the
clothes that Turks wore during the Seljuk period. We can generally imagine
the kind of clothing materials that people carry on their heads, helmet turban,
shirt, kaftan, aba, bag, underwear that they wear on their bodies; sandals, boots
that they wear on their feet. In addition, we can see the types of fabrics that
make up clothing material in the historical works written by travelers and
geographers in the first place. Some records about the manufacture, trade and
conversion of mainly silk, cotton and woolen fabrics into dresses have been
transmitted. These narrations of travelers and geographers occupy a very
important place among the medieval author groups. In this review, a typology
of the clothing of the Seljuk Turks will be determined according to the records
in the works of medieval Muslim authors.

*

Tiirk Giyim Kiiltiiriinde Dijital fletisim Uygulamalar:
LC Vaikiki Ornegi
Hidayet Hale Kiiniicen - Serpil Samur

Dijital iletisim uygulamalarinin giinliik yasamin her alanina yansidig1 ve
giinliik yagsama yon verdigi bu ¢ag, “Dijital Cag” adiyla anilmaktadir. Dijital
iletisim uygulamalarinin etkin kullanildig1 alanlarin baginda moda-giyim
sektorii oldugu bilinmektedir. Dijital iletisim uygulamalari; Sosyal medya,
Sanal Gergeklik (SG), Artirilmis Gergeklik (AG), Karma Gergeklik (KG),
Metaverse (evren Otesi), Non- Fungible Token (NFT) vb. kavramlar
icermektedir. Bu uygulamalar ile giyim kiiltliriiniin iiretimden tiiketime
degisim ve doniisiim gecirdigi goriilmektedir. Dijital iletisim uygulamalari;
yalnizea tiiketicilere degil, giyim alanindaki iretici firmalara da olanaklar
saglamaktadir. Uretici firmalar; bu uygulamalari kullanarak tiiketicilerin
egilimlerini takip edebilmekte hatta yonlendirebilmektedir. Firmalar, iiretim
asamasinda tasarim siireglerini sanal ve ii¢ boyutlu ortamlarda dogay:1 da
koruyarak dijital olanaklarla gerceklestirebilmektedirler. Bu uygulamalarin
yardimi ile tretici firmalar, daha genis kitlelerle etkili bir iletisim ortami
yaratabilmektedirler: Sanal giysiler, sanal deneyimleyiciler (influencer), sanal
defileler, AG ile olusturulan {irlin deneyimleri, sanal deneme kabinleri,
metaverse magazalar, NFT ile aligveris, bu uygulamalarin sundugu olanaklar
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arasindadir. Bu ¢alismada, bir Tiirk giyim markasi olarak “lyi Giyinmek
Herkesin Hakki” misyonu ile 82 iilkede 1200°den fazla magazaya ve
54,000’den fazla ¢alisana sahip LC Waikiki’nin elde ettigi basarilarda dijital
iletisim uygulamalarinin rolii arastirilmistir. Bu amagla, LC Waikiki
markasinda dijital iletisim uygulamalarinin nasil kullanildig1 incelenmistir
Caligsma, betimsel yontem ile tasarlanmistir. Calismanin sonucunda, bir Tiirk
giyim markast olan LC Waikiki’nin dijital iletisim stratejisini bu
uygulamalarda nasil belirledigi ortaya konmustur.

Digital Communication Applications in Turkish
Clothing Culture: The Case of LC Waikiki

The era in which digital communication applications permeate every
aspect of daily life and shape everyday activities is referred to as the "Digital
Age." It is well-known that the fashion and clothing sector is one of the primary
fields where digital communication applications are effectively utilized.
Digital communication applications include concepts such as social media,
virtual reality (VR), augmented reality (AR), mixed reality (MR), metaverse,
non-fungible tokens (NFTs), and more. These applications have led to
significant changes and transformations in clothing culture, from production to
consumption. Digital communication applications provide opportunities not
only to consumers but also to producer firms in the clothing sector. Producer
firms can use these applications to monitor and even influence consumer
trends. Companies are able to carry out design processes in virtual and three-
dimensional environments, thus preserving nature while leveraging digital
capabilities. With the help of these applications, producer firms can create an
effective communication environment with a broader audience, including
virtual garments, virtual influencers, virtual fashion shows, product
experiences created with AR, virtual fitting rooms, metaverse stores, and NFT-
based shopping. This study investigates the role of digital communication
applications in the success achieved by LC Waikiki, a Turkish clothing brand
with the mission "Good Dressing is Everyone's Right," which operates over
1,200 stores in 82 countries and employs more than 54,000 people. To this end,
the study examines how digital communication applications are utilized by the
LC Waikiki brand. The study is designed using a descriptive method. The
results reveal how LC Waikiki, as a Turkish clothing brand, defines its digital
communication strategy through these applications.

*
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The Role of Nomads in the Aba Industry: Case Study in Balikesir,
Northwestern Anatolia during Nineteenth Century

Hikari Egawa

Balikesir, a region in northwestern Anatolia, is famous for its 4ba (wool
textile) industry. Aba is a thick cloth weaved from wool. It has long been used
to make men’s jackets, vests, or trousers as rainwear or winterwear. While it is
unclear when the Aba industry started in Balikesir, “4ba cloth” was recorded
in the Islamic law court registers (Ser ‘iyye Sicilleri) during the first half of the
seventeenth century. In 1826, with the abolition of Janissary corps (Yenigeri)
and the subsequent creation of the new Western-style Mansure Army (Asdkir-
i Mansure-i Muhammediyye), Aba production in Balikesir entered a new stage.
The new Western-style uniforms were made of Aba, especially for cold and
rainy weather, and Balikesir was designated for one of the centers of Aba
production in the Ottoman Empire. Because many nomadic groups of
shepherds such as Giindiizlii were living in Balikesir and its environs.
Furthermore during 1840s, one nomadic group Ki/donlu, began to work at a
studio as spinner of wool. With the outbreak of the Crimean War in 1853, the
demand for thick 4ba outerwear to protect soldiers from the cold suddenly
increased, directly connecting the economic activities of nomadic peoples with
the international war. In Balikesir, the Aba industry has partially continued to
the present day. A more thorough examination is warranted into the role of
Nomads both in the Aba industry and in the world history.

*

XX. Yiizyil Baslarinda Bir Kazak Goc¢ii Panaromasina
Yansiyan Giyim ve Kusama Dair

Ilhan Sahin

Yazili tarih kaynaklari, basta tarih¢iler olmak iizere sosyal bilimcilerin en
fazla miiracaat etikleri ve kullandiklar1 kaynaklar arasinda yer almaktadir.
Bunun yaninda mitler, efsaneler, destanlar, hikayeler, deyimler ve atasdzleri
basta olmak iizere yasamakta olan fertlerin bellege dayali s6zlii anlatilarinin da
onemli birer kaynak oldugunu belirtmek gerekir. Bu baglamda yerinde yagsama
yontemiyle gozlem ve tespitlere dayali arastirmalarin da onemli oldugu
agikardir. Son zamanlarda ise insanoglu i¢in yasamin c¢esitli yonlerini ve
gorliniimlerini iceren kaya 1iistii tasvirlerin, ¢izimlerin, minyatiirlerin,
resimlerin ve fotograflarin 6nemli bir kaynak tiirii olarak kullanildig: da dikkati
¢ekmektedir.
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Belirtilen hususlar g¢er¢evesinde bildirimizin konusunu, Rus ressam
Nikolay Gavrilovich Khludov’un (1850-1935) bir Kazak gogebe grubunun
gOciinii yansitan resmi ve bu resme yansiyan Kazak giyim kusami teskil
etmektedir. Konunun daha iyi anlagilabilmesi igin bildirimizde &nce
Khludov’un hayatina dair kisaca bilgi verilecek, sonra goclin genel
panoramasini yansitan resim ilizerinde giyim kusam da dahil olmak {tizere
dikkati ¢eken farkl detaylara isaret edilecektir.

On Clothing and Dress Styles Reflected in the Panorama of a
Kazakh Migration in the Early 20th Century

Wiritten historical sources are among the most frequently consulted and used
sources by social scientists, especially the historians. In addition to that, it
should be noted that the memory-based oral narratives of living individuals,
especially myths, legends, epics, stories, idioms and proverbs, are also
important sources. In this context, it is obvious that research based on
observations and determinations with the method of living on the spot is also
important. Recently, it is also noteworthy that depictions on the rocks,
drawings, miniatures, paintings and photographs, which contain various
aspects and views of life for human beings, are used as an important type of
source.

Within the framework of the mentioned issues, the subject of our paper
is the painting of the Russian painter Nikolay Gavrilovich Khludov (1850-
1935) reflecting the migration of a Kazakh nomadic group and the Kazakh
clothing in this painting. For a better understanding of the subject, our paper
will first give brief information about Khludov's life, and then point out
different details, including clothing, on the painting reflecting the general
panorama of the migration.

1991 ££%% Q-pop Wi e ¥E R IR B IR S B A R
Jia-yi Dai Z1£/5
ASURET B 1991 FEFRBEREELIZE, Q-pop (Qazag-pop) TEFREETR
B ERAGESHNEEXL A ENAT, MTRIERNBEIRITEYE (
K-pop) ¥MEFETEXALHNRESE, UKRMERNMAEENSE 851
TITELT R, BEDTT Q-pop ERBERE. BE. UKk H¥MKIER
ERE MM HERNFZE,
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B, Q-pop EEEEME., REZEIR. JEERINHIBEHEKEE
FERS K-pop FE, A, £ K-pop AEIAIRZE, Q-pop EZHIHAR
ARBERBFEESERSMAXXEREN—EILE, \EZBAAH A
Q-pop L BIREFMAN NEREH, HEBZ U UEEE, WEH gk
B aRIEB SRS HBIE TEEER, BEERT Q-pop EMHLEH
HIE M F5E. Ninety One ZEBRHYHIRA| 5 T EZAVM SRDEM T,
THEBEE SRR RSB ZER TS M|,

HERESRER, Q-pop 1FR—TEMTEAISILIRSR, MRS TIaEER
ERXAMRARITTR, TMEESTHRERNBERSY, E&E X
LRIORER S, WARMERAERIIMASLIIR. 7w Fa.

The Role of Q-pop in Shaping National Identity and
Promoting Culture in Kazakhstan since 1991

This paper explores the role of Q-pop (Qazag-pop) in shaping national identity
and promoting culture in Kazakhstan since the dissolution of the Soviet Union
in 1991. The motivation for this study stems from the profound influence of
Korean pop music (K-pop) on Kazakh culture and how Kazakhstan has
adapted and developed its own pop music form. The report analyzes the rise of
Q-pop, its background, and its impact on Kazakhstan's national identity and
cultural promotion.

Firstly, Q-pop has been significantly influenced by K-pop in terms of
musical style, visual presentation, training systems, and marketing strategies.
However, unlike K-pop, Q-pop is more commonly viewed as a tool used by
the Kazakh government to promote national identity and cultural recognition.
The Kazakh government utilizes Q-pop to strengthen national consciousness
and civic identity, foster multicultural development, and play a crucial role in
cultural innovation and enhancing national pride. The paper also examines the
conflicts and controversies surrounding Q-pop in society. The emergence of
the band Ninety One has sparked widespread social attention and discussion,
particularly regarding challenges to traditional gender norms and social
concepts.

In conclusion, Q-pop, as an emerging cultural phenomenon, has
successfully integrated traditional Kazakh culture with modern pop elements.
It has not only shaped Kazakhstan's national identity but also served as a
platform for intercultural exchange and discussion within Kazakh society.

*
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Clothing culture during the Xiongnu dynasty
Konuralp Ercilasun

The clothing culture during the Xiongnu dynasty has its roots in the climate
conditions of the great steppe region. The general culture of the Altay
communities, based on horse riding within the conditions offered by the steppe,
was shaped around animal husbandry. Pastoralism, shepherding and horse
herding were main occupations for sustaining life. The products that were
provided by and provided for pastoralism basically formed the clothing culture
in the steppe. We can trace the clothing culture of steppe people as early as
Xiongnu era.

The oldest sources for the Xiongnu are Chinese dynastic annals. These
sources provide very little information for the era before 209 BC. However,
from this date onwards, records starting with the enthroning of Modu Chanyu
of Xiongnu allow us to follow the chronological discourse more clearly.

The main thing to consider about Chinese sources is not to forget the
purpose of the writing. The main purpose was to prove the legitimacy of the
on-going Chinese dynasty. For achieving this conclusion, the rulers of the
previous dynasty, important events, economy, geography, important people
and neighbors are described in the annals. This narrative was written within
the framework of the ideology of legitimization of the ruling dynasty.
Therefore, the information given about neighboring nations can only be found
in the sources as much as it is related with the China proper. Moreover, most
of these records describe political events. Despite this, it is possible to extract
the information given about some aspects of the culture and compare it with
known ages.

Records regarding the clothing culture of Xiongnu will be identified in
early Chinese sources. These records will be interpreted and compared with
latter records in the paper. Chinese official dynastic histories will be used as
the main source for the clothing culture of Xiongnu.

*
Tiirkee ve Cincedeki Kiyafetle ilgili Atasozii, Deyim ve
Ikilemelerin Karsilagtirilmasi
Lan-ya Tseng Z 7

Bu makale, Tiirk¢e ve Cince'de giysi ile ilgili atasodzleri, deyimler ve
ikilemeleri karsilastirarak kiiltiirel farkliliklar1 ve benzerlikleri ortaya koymay1
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amaclamaktadir. Giysiyle ilgili yukarida bahsi gegen kaliplasmis ifadeler, her
iki kiiltirde de toplumsal normlar, estetik degerler ve kimlik iizerine
derinlemesine fikir verici dil unsurlaridir. Bu ¢alisma, her iki dilde yaygin
olarak kullanilan bu ifadelerin dilbilimsel yapilar1 ve anlamlarmi analiz
etmektedir. Makale, bu iki dil arasindaki benzerliklerin karsilikli dil-kiiltiir
iligkilerinden mi yoksa bagimsiz ancak benzer diinya goriisleri ve felsefi
perspektiflerden mi kaynaklandigini incelemeyi hedeflemektedir.

A Comparative Study of Proverbs, Idioms, and
Collocations Related to Clothing in Turkish and Chinese

This paper aims to highlight cultural differences and similarities by comparing
proverbs, idioms, and collocations related to clothing in Turkish and Chinese.
These fixed expressions related to clothing provide deep insights into societal
norms, aesthetic values, and identity in both cultures. This study analyzes the
linguistic structures and meanings of these commonly used expressions in both
languages. The paper seeks to determine whether the similarities between these
two languages stem from mutual linguistic-cultural relationships or from
independent yet similar worldviews and philosophical perspectives.

*

Giyim Tarzlariyla Medeniyet insaas
Mehmet Uzman

Insanoglu dis bedenini, tabiatin verecegi zararlardan korumak amaciyla
giyinmeyi ve giysi tiirlerini icat etmistir. Baglangigta bedeni tamamen tabiattan
sartlarina karsi koruma amaciyla baglayan giyim-kusam, zamanla iklim,
cografya, inang, sosyoekonomik sartlara bagli olarak iilkeden iilkeye,
toplumdan topluma, kiiltiirden kiiltiire farkliliklar gdstermistir. Ismail Hami
Danigmend, Tiirkliik Meseleleri adl1 eserinde diinya mediniyetlerini geleneksel
giyinme tarzlarindan hareketle bir tasnife girisir. Gliney Asyalilarin pestenbal,
Romalilarin ihram, Araplarin tek parca zibin, Tiirklerin ise ata binmeleri
hasebiyle pantolon-gomlek-yelek gibi ¢agdas giyinme tarzina en yakin
giyinme gelenegine sahip olduklarini sdyler. Buradan hareketle Tiirkleri,
medeniyet hiyerarsisinin en {istiinde yer alan toplumlarin yanina koyar. Oysa
giyim kusam geleneklerini belirleyen faktorlerden en oOnemlilerden biri
iklimdir. Sicak {ilklerin insanlarmin giyimleriyle soguk iilkelerde yasayan
insanlarin giyimleri bu yiizden farklidir. iklim yaninda gevre ise giysilerin
yapildigt malzemelerin  belirlenmesinde  basat etkendir. Inang ve
sosyoekonomik sartlar ise nasil giyinilmesi gerektigini belirler ve ikincil
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etkenlerdir. Bu tebligde Ismail Hami Danismend’in 1940 yillarda Tiirkleri,
Bat1 medeniyetine yakinlastirma ¢abalari elestirilecek ve Tiirk giyim kusam
gelenekleri hakkinda bilgi verilecektir.

Classification on Civilization Through Clothing Styles

Human beings have invented clothing and types of clothing in order to protect
their external bodies from the damages that nature might cause. Clothing,
which initially began with the sole purpose of protecting the body against
natural conditions, has varied over time depending on climate, geography,
belief, socio-economic conditions from country to country, society to society,
and culture to culture. The famous historian Ismail Hami Danismend, in his
work called “Tiirkliik Meseleleri”, attempts to classify world civilizations
based on their traditional dressing styles. According to him, South Asians have
a dressing tradition such as loincloth (pestenbal), Romans had ihram, Arabs
had/have one-piece robe, and Turks, because they ride horses, have a dressing
tradition that is closest to the modern dressing style, such as trousers-shirt-vest.
From this point of view, he places the Turks among the societies at the top of
the hierarchy of civilization. However, one of the most important factors
determining clothing traditions is the climate. The clothing of people living in
hot countries is therefore different from that of people living in cold countries.
In addition to climate, the environment is the primary factor in determining the
materials from which clothing is made. Beliefs and socioeconomic conditions
determine how to dress and are secondary factors. In this paper, Ismail Hami
Danismend's efforts to bring Turks closer to Western civilization in the 1940s
will be criticized and information will be given about Turkish clothing
traditions.

Buhara Emirligi’nde Giyim Kusam Kiiltiirii
Muhammed Bilal Celik

Buhara Emirligi, Buhara Hanligi’'nda iktidara gelen ii¢ hanedandan
sonuncusu olan Mangitlarin yonetimini Gstlendigi bir siyasi yapidir. 1756-
1920 yillart arasinda varlik gosteren Buhara Emirligi, Tiirkistan cografyasinda
Cengizli geleneklerin 6zellikle yonetim anlayisinda ciddi degisime ugradigy,
bu soydan gelmenin hala 6nemli oldugu bir devrede bunu farkli yontemlerle
etkisiz kilmay1 basaran bir ydnetim dénemidir. Bu devre artik Islami gelenegin
daha giiclii bir sekilde hem devlet hem de halk katinda etkinlik kazanmasi
damgasini vurmustur. Bu tebligde biitiin bu siyasi ve ideolojik anlayisin
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disinda kiiltiirel bir vaka olarak emirlikteki hem yonetim katinin hem de halkin
giyim kusam kiiltliriinden s6z edecegiz. Giyim kusami belirleyen temel
unsurlar, dikkati ¢eken hususiyetler, kullanilan malzeme ve renkler bu
cergevede ele alinacaktir. Yine kaynaklarin izin verdigi 6l¢lide kiyafet gesitleri,
resmi, eglence, ev gibi farkli ortamlarda giyim kusamdaki degisim tebligde ele
alinacak diger bir konudur.

Clothing Culture in the Emirate of Bukhara

The Emirate of Bukhara is a political structure ruled by the Mangits, the last
of the three dynasties that came to power in the Bukhara Khanate. The Emirate
of Bukhara, which existed between 1756-1920, was a period of administration
that managed to neutralise this with different methods in a period when the
Chingissid traditions in the Turkestan geography underwent a serious change,
especially in the understanding of administration, and it was still important to
come from this lineage. This period was marked by a stronger influence of the
Islamic tradition on both the state and the people. In this paper, we will talk
about the clothing culture of both the administrative level and the people in the
emirate as a cultural phenomenon apart from all these political and ideological
understandings. The main elements determining the clothing, the salient
features, the materials and colours used will be discussed within this
framework. Again, to the extent permitted by the sources, the types of clothing,
the change in clothing in different environments such as official,
entertainment, and domestic is another subject that will be discussed in the

paper.

Tiirk Dilinde Giyim-Kusama Dair S6z Varhgina Kisa Bir Bakis

Mukadder Giineri

Tiirk dilinin tarihi seyri, yazili metinlerden bugtine 1400 yildan fazla bir
siireyi kapsadigi bilinmekle beraber, Tiirk yazi dilinin tarihi VII ve VIII
ylizyillarda Orhon vadisinde dikilmis olan yazitlarla baglar. Yani ilk biiyiik
metinler Tonyukuk (725), Bilge Kagan (731) ve K6l Tigin (732) adina dikilmis
Goktiirk Yazitlar’dir. Tiirk Dilinin ilk s6zIltgii ve dil bilgisi kitabr ise Kaggarlt
Mahmut tarafindan yazilmis (1072-1074) olan “Divan i Lugat’it-Tiirk” adli
yapittir. Altay dil ailesinin en biiyiik kolu olan Tiirk dili, tarihi siiregte Koktiirk,
Sogd, Uygur, Mani, Brahmai, Tibet, Siiryani, Arap, Grek, Ermeni, ibrani
olmak tiizere on l¢ farkli alfabe ile yazilmis olup, Uygurlar déneminde
Sanskritge, Toharca, Sogdca ve Cince’nin, Selguklu ve Osmanli devletleri
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doneminde Arapga ve Farsca’nin ve sonrasi Rusca, Ingilizce, Fransizca’nin
etkisinde kaldig1 gortiliir. Bu etkilesimin tarihte en belirgin nedeni, yonetimi
elinde tutanlarin kendi dil ve kiiltiir degerlerinin kabul edilmesi ydniinde
hareket etmelerinin aksine, Tirklerin yonettikleri milletlerin kiiltiirlerini
dislamadan kabul edip, onlarin dil ve kiiltiirlerini kendi dil ve kiiltiirlerinden
daha ¢ok benimsemeleri olmustur. Bu duruma, Selguklu ve Osmanli
doneminde, Arapg¢a’nin bilimsel, Fars¢a’nin da kiiltiirel alanda etkinligi 6rnek
verilebilir. Bu cografi yayginligi, tarihi eskiligi, tarihi gegmisinde gegirmis
oldugu ¢esitli kiiltiirel siirecler sonucu, Tiirk dili zengin s6z varligina sahiptir.
Kaggarli Mahmud’un 1070 li y1illarda derlemis oldugu yaklasik dokuz bin Tiirk
dilinin s6z varligini, giiniimiize tasimistir. Bugiin Tiirkge Sozlik (2011
Ankara, 11. Baski Tirk Dil Kurumu yayini)’te doksan iki binin iizerinde
sozciik bulunmaktadir. Ote yandan, Tiirk dilinin diinyanin en gok konusulan
bes dili arasinda (biitiin lehgeleri ile) oldugu goriisii kabul gormektedir Tiirkge,
Kuzey Buz Denizi’nden Hindistan’in kuzeyine, Cin Halk Cumhuriyeti’nin
iclerinden, Avrupa’nin en u¢ noktasina kadar yayilmis ve milyonlarca kisi
tarafindan konusulmaktadir. Giliniimiiz diinyasinda ise, bu cografi yayilma
daha da artmistir. Gegmisten bugiine farkli cografyada konusula gelen Tiirkge,
tarihi siirecinde anlatim, yazim bakimindan farkliliklarin ortaya g¢ikmasi,
gelismesinin dogal sonucu olmustur. Tiirk diline, bagimsiz devlet, 6zerk
bolgeler agisindan bakildiginda, ilk olarak Tiirkiye, Azerbaycan, Baskurt,
Kazakistan, Kirgizistan, Ozbekistan, Tataristan, Tiirkmenistan, Cin Uygur
Bolgesi akla gelmektedir. Bir dil hangi cografyada konusulursa kunusulsun,
s6z varlig1 o dilin zenginligini gosterir. Tiirk¢enin zengin s6z varligi, giyim
kusama dairi s6z varligi, nitel bir yontemle ve fenomenolojik bir yaklagimla
incelenmistir.

A Brief Overview of Clothing Vocabulary in Turkish Language

Although it is known that the historical course of the Turkish language covers
a period of more than 1400 years from written texts to the present, the history
of the Turkish written language begins with the inscriptions erected in the
Orhon Valley in the VII and VIII centuries. In other words, the first major texts
are the Goktiirk Inscriptions erected in the name of Tonyukuk (725), Bilge
Kagan (731) and K6l Tigin (732). The first dictionary and grammar book of
the Turkish Language is the work called “Divan i Lugati’t-Tiirk” written by
Kaggarli Mahmut (1072-1074). The Turkish language, which is the largest
branch of the Altai language family, has been written in thirteen different
alphabets throughout history, including Koktiirk, Sogdian, Uyghur, Mani,
Brahmi, Tibetan, Assyrian, Arabic, Greek, Armenian, Hebrew, and during the
Uyghur period, Sanskrit, Tocharian, Sogdian. It is seen that Chinese and
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Chinese were influenced by Arabic and Persian during the Seljuk and Ottoman
states, and later by Russian, English and French. The most obvious reason for
this interaction in history is that, contrary to the rulers’ efforts to accept their
own language and cultural values, the Turks accepted the cultures of the
nations they ruled without excluding them and adopted their languages and
cultures more than their own. This situation can be given as an example of the
effectiveness of Arabic in the scientific field and Persian in the cultural field
during the Seljuk and Ottoman periods. As a result of its geographical
prevalence, historical oldness and various cultural processes it has gone
through in its historical past, the Turkish language has a rich vocabulary. It has
brought the vocabulary of approximately nine thousand Turkish languages,
compiled by Mahmud of Kashgar in the 1070s, to the present day. Today, there
are over ninety-two thousand words in Turkish Dictionary (2011 Ankara, 11th
Edition Turkish Language Association publication). On the other hand, it is
accepted that the Turkish language is among the five most spoken languages
in the world (with all its dialects). Turkish has spread from the Arctic Ocean
to the north of India, from the interior of the People’s Republic of China to the
farthest point of Europe, and has spread to millions of people. In today’s world,
this geographical spread has increased even more. Turkish, which has been
spoken in different geographies from past to present, has been the natural result
of'its development and the emergence of differences in terms of expression and
spelling throughout its history. When we look at the Turkish language in terms
of independent states and autonomous regions, Turkey, Azerbaijan, Bashkir,
Kazakhstan, Kyrgyzstan, Uzbekistan, Tataristan, Turkmenistan and the
Chinese Uyghur Region come to mind first. No matter which geography a
language is spoken in, its vocabulary shows the richness of that language. The
rich vocabulary of Turkish, the vocabulary of clothing, was examined with a
qualitative method and a phenomenological approach.

*

Altaylardan Toroslara Maddi Kiiltiir Eserlerinde
Uzun Sag¢ Gelenegi

Mustafa Gokge

Tiirk maddi kiiltiir eserleri, Altaylardan Toroslara kadar ¢ok genis bir
cografyada yer alir ve zengin bir kiiltiirel miras1 yansitan motifleri igerir.
Tiirkistan’dan Anadolu’ya uzanan bu genis saha, heykeller, kaya resimleri,
mezar taglart gibi kiiltlirel kodlart i¢eren bir¢ok eseri barmndirmaktadir. Bu
maddi kiiltiir eserleri hem sanatsal zenginligi hem de bdlgenin kiiltiirel
zenginligini yansitarak Tiirk tarihine dair dnemli ipuglart sunmaktadir. Tiirkler
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tarih sahnesine ¢iktiklar1 andan itibaren benzersiz bir kiiltiire sahip olmuslardir.
Bu kiiltiir, giyim kusamdan sanata, inanglardan giizellik anlayisina kadar
bir¢ok unsuru i¢inde barmdirmistir. Eski Tiirklerin geleneksel kiyafetleri ve
uzun saglari, kiiltiirel miraslarmin 6nemli bir pargasini olusturmustur.
Tiirkistan’dan Anadolu’ya tasinan kiiltlirel miras unsurlarindan biri de uzun ve
orgiilii sag¢ gelenegidir. Kadinlarin yani sira eski Tiirklerde erkeklerde de uzun
sa¢ yaygin olarak goriilmiistiir. Tiirk kiiltiiriinde sa¢ ile ilgili inanislar ve
uygulamalar, tarih boyunca genis bir cografyada ve zaman iginde siiregelmistir
Eski Tiirk kiiltiiriinde uzun saglar sadece dis gortiniisle sl degildi; ayni
zamanda spiritiiel bir anlam tasiyordu. Bilhassa orgiilii sa¢ motiflerinin
kullanimi, geleneksel Tiirk kiiltiirlindeki sagin  sembolik  anlamin
vurgulamaktadir. Tiirk kiiltiiriinde sag, ayni zamanda kisinin toplum igindeki
roliinii ve inanglarin1 simgeliyordu. Bu uzun sagla ilgili motif ve uygulamalar,
Eski Tiirk kiiltiir mirasinin bir pargasi olarak giiniimiize kadar ulasmuis, tarih
boyunca barindirdigi anlamlart  Anadolu’ya da tasgmstir. Farkli
cografyalardaki eserlerde goriilen sa¢ motifleri, Tiirk kiiltiiriniin ortak
degerlerinin ve inanglarinin varligimi yansitmaktadir. Sonug olarak, Tiirk
kiiltiiriinde sag ile ilgili inaniglar ve uygulamalar, genis cografyada ve uzun bir
zaman diliminde siiregelmistir. Bu kiiltiirel siireklilik, Tiirk topluluklarinin
ortak bir kimlik ve kiiltiirel birikim olusturmasma katkida bulunmustur.
Tiirkistan’daki heykel ve resimlerden Toroslardaki mezar taslarina kadar
cesitli eserlerde goriilen sag motifleri, bu zengin kiiltlirel mirasin somut birer
ifadesi olarak 6nem tasimaktadir. Bu bildiride farkli cografyalardan secilen
eserler iizerinden kiiltiirel devamlilik olarak sa¢ motifi ele alinmustir.

The Tradition of Long Hair in Material Culture from the
Altays to the Taurus Mountains

Turkish material culture artifacts span a wide geographical area from the
Altays to the Taurus Mountains and reflect a rich cultural heritage with diverse
motifs. This extensive area, extending from Turkistan to Anatolia, houses
numerous artifacts containing cultural codes such as statues, rock paintings,
and gravestones. These material culture artifacts provide significant insights
into Turkish history by reflecting both artistic and cultural richness of the
region.

Since their emergence on the historical stage, the Turks have possessed a
unique culture that encompasses various elements, from clothing and art to
beliefs and notions of beauty. Traditional clothing and long hair of the ancient
Turks were crucial components of their cultural heritage. One such element
carried from Turkistan to Anatolia is the tradition of long and braided hair.
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Long hair was prevalent among both women and men in ancient Turkish
culture.

Beliefs and practices related to hair in Turkish culture have persisted
across a wide geographical area and through time. In ancient Turkish culture,
long hair was not only a matter of appearance but also held spiritual
significance. The use of braided hair motifs particularly highlights the
symbolic meaning of hair in traditional Turkish culture. Hair also symbolized
a person's role and beliefs within society. The motifs and practices related to
long hair have survived as part of the ancient Turkish cultural heritage and
have carried their meanings into Anatolia throughout history.

The hair motifs seen in artifacts from different geographical regions
reflect the presence of common values and beliefs in Turkish culture. In
conclusion, beliefs and practices related to hair in Turkish culture have
continued over a vast geographical area and a long period. This cultural
continuity has contributed to the creation of a shared identity and cultural
accumulation among Turkish communities. The hair motifs observed in
various artifacts, from statues and paintings in Turkistan to gravestones in the
Taurus Mountains, are important as concrete expressions of this rich cultural
heritage. This paper addresses the motif of hair as a cultural continuity through
selected artifacts from different regions.

*

Altay Topluluklar1 Kadin Bas Giyiminde Islevsellik ve Gosterge
Naciye Ata Yildiz

Bir dilde maddi kiiltiire ait s6z varliginin, o kiiltlir unsurlarinin giinliik
hayattan ¢ikmasiyla unutulmasi, kagmilmazdir. Konu giyim ag¢isindan
irdelendiginde, gliniimiizde mahalli giyim 6zelliklerinin kaybolarak modanin
etkili olmasi, giyimle ilgili s6z varligini da tehlikeye diisiirmektedir. Konu bag
giyimiyle ilgili olarak degerlendirildiginde, Tiirkiye’de bas giyimi igin
basortiist, tiirban, esarp, yazma, yemeni gibi kelimelerin yayginlastigi, mahalli
adlandirmalarin ise unutuldugu goriilmektedir. Tiirk Diinyasmna dikkat
edildiginde de ayn1 durum s6z konusudur. Ydresel kiyafetlerin giinliik hayattan
¢ikarak artik torensel birer giyim haline gelmesi, bu kiiltiiriin giinliik dilsen
¢itkmasina sebep olmaktadir. Oysa kiiltiir cografyamiz bas giyimiyle ilgili ¢ok
zengin bir kiiltire sahiptir. Bir bildiri kapsaminda Altay topluluklarinin bas
giyimiyle ilgili kiiltiirii biitiin ayrintilariyla degerlendirmek miimkiin degildir.
Bunun i¢in giyim atlaslarina gerek vardir ve bu atlaslarin hazirlanmasi -s6z
konusu kiltir varliginin  unutulma tehlikesi nedeniyle- ivedilikle
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gergeklestirilmelidir. Bu ¢alismada, bu tiir atlaslara da kaynak olabilecek
malzemenin oncelikle kadin bas giyimiyle ilgili olanlar1 ele alinacak ve bu
malzemenin zenginligi nedeniyle, 6zel anlamlar ifade eden ve ortiinme disinda
da islevleri ve gostergeleri olan bas giyim unsurlart ve aksesuarlart
degerlendirilecektir. Mesela, Tiirkiye Tiirk¢esinde “mezarlik”, 6len kisilerin
defnedildigi yer anlaminda kullanilirken ydresel giyimde altindan olusan bir
aksesuar adidir ve 6len kadinin defnedilmesi igin sarf edilecek olan paranin -
cesitli sebeplerle temin edilememesi durumunda- bir kaynak olmasi i¢in basta
taginmaktadir. Kirgiz evli kadinlarinin bag giyimini olusturan elecek de yedi
metrelik bir kefen bezi olarak kadinlarin basinda tasinmakta ve gerekli olan -
ozellikle acil durumlarda- kullanilmaktadir. Bunun gibi islevlerin yani sira, bas
ortiistiniin baglanis sekline gore “cete bas1”, “cift kollu” gibi adlandirmalar;
sosyal statiiye, yasa ve mali duruma gore farklilik arz eden 6rtii ve aksesuarlar
bulunmaktadir. Bu bildiride, bu kiiltir varligina Altay Topluluklarindan
secilen drneklerle dikkat ¢ekilmeye caligilacaktir.

Functionality and Significance of Women's Headwear in
Altai Communities

In any language, the vocabulary related to material culture inevitably fades as
those cultural elements fall out of daily life. When examined in terms of
clothing, the disappearance of local clothing features in favor of fashion also
endangers the vocabulary related to clothing. Specifically, regarding headwear,
in Turkey, terms such as headscarf, turban, shawl, yazma (head cloth), and
yemeni (a type of headwear) have become widespread, while local
terminologies have been forgotten. This situation is similar in the Turkish
World. As regional costumes have transitioned from daily wear to ceremonial
garments, this culture has slipped out of language.

However, our cultural geography has a rich tradition regarding headwear.
It is not possible to evaluate the culture of headwear in Altai communities in
all its details within the scope of a single paper. This requires clothing atlases,
and the preparation of such atlases should be expedited due to the risk of this
cultural heritage being forgotten. This study will focus on materials that can
serve as sources for these types of atlases, specifically those related to women's
headwear. Due to the richness of this material, headwear elements and
accessories that carry special meanings and functions beyond mere covering
will be evaluated. For example, in Turkish, the term "mezarlik" refers to a
burial site, but in regional clothing, it is an accessory made of metal that is
carried on the head as a resource to cover the costs associated with the burial
of a deceased woman if funds are not available for various reasons. The
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"elegek," a seven-meter-long shroud cloth worn on the head by married Kyrgyz
women, serves as a practical item, particularly in emergencies. Besides such
functions, there are also designations like "¢ete basi" and "¢ift kollu" based on
how the headscarf is tied; these reflect variations in social status, age, and
financial condition. This paper will highlight this cultural heritage using
examples from Altai communities.

Klasik Tiirk Siirinin Aynasinda Osmanh Hamam
Kiiltiiriinde Giyim Kusam

Nagehan Ucan Eke

Su, su kiiltii baglaminda baslangigta korkulan ve saygi duyulan bir madde
iken sonralar1 temizlenme ve giinahlardan arinma araci olarak dini agidan da
onem arz etmistir. Ozellikle dini yapilarmn yakinina insa edilen hamamlar, cami
avlularinda yer alan abdesthaneler, sadirvanlar ya da kiliselerde bulunan vaftiz
havuzlari bu yaklasgimin bir yansimasidir. Onceleri topluca ve kamusal
alanlarda yapilan yikanma eylemi ise bu yoOniiyle bir hamam kiiltiiriiniin
dogmasina vesile olmustur. Mimarlik, sanat ve Ozellikle de kiiltiir tarihi
bakimindan 6nemi tartismasiz olan hamam, Tiirkler agisindan da sehirlerin ve
yerlesim yerlerinin vazgeg¢ilmez bir unsurudur.

Arapcada “isitan yer; yikanma yeri” anlamindaki hamam/hammam
kelimesinin Tiirk¢edeki en eski karsiligi “mun¢a” veya “muncak”tir. Orta
Asya Tiirk devletlerinde 6zellikle hiikiimdarlarin kullandig1 deriden yapilmis
ve “gerge” ad1 verilen ¢adir hamamlari ise zamanla Bizans’a ge¢mis ve Bizans
imparatorlar1  sefere  ¢iktiklarinda  ¢adir-hamamda  yikanmislardir.
Selguklularin Anadolu topraklaria yerlesmesiyle de miimkiin olan her yere
hamam insa edilir. Esasen bu gdcebe kiiltiiriiniin Yakin Dogu’ya Selguklularla
birlikte ge¢mis olmasi ise kuvvetle muhtemeldir. 1. Alaattin Keykubat’in
Anadolu’da “Hamam-1 seferi”” denen bir cadir-hamam ile sefere ¢ikmast, altin,
glimiis takimlarin, amber kokularin bu hamamin levazimatinda bulunmasi,
Harzemsahlar ordusunda da mevcut olan bu hamamin “cerge” adin1 muhafaza
etmesi ve yar1 gogcebe Akkoyunlular’m da gergeyi kullanmalari bunun bir
gostergesidir. Ardindan gelen Osmanli Tiirkleri ise hamama olduk¢a fazla
kiymet vermis ve devletin sinirlarinin ulastigi her yerde irili ufakli hamamlar
yaptirmislardir.

Osmanli déneminde devlet adamlar1 ya da zengin kisiler tarafindan
yaptirilan, mimarileri ve islevleri ile dikkati ¢eken hamamlar, dogal olarak
edebiyatin da konusu olmuslardir. Oyle ki kaside ve gazellerde karsilasilan
hamama dair unsurlarim yan1 sira Klasik Tiirk edebiyatinda bizzat hamamlar1
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anlatan ve “hammamiye” adi verilen bir tir dogmustur. Tirk Halk
edebiyatinda ise hamamlar1 anlatan destan Ornekleri goriiliir. Hamamin
kendine ait nizami ve gelenekleri igerisinde hamam giyim kusami ise son
derece 6nem arz eder. Hamam bohgasinda yer alan futa, pestamal, havlu, kese,
tas, tarak ve benzeri unsurlarin her biri Klasik Tiirk sairinin hayal diinyasinda
bir karsilik bulur. Bu ¢alismada, Tiirklerin su kiiltiinden gelen Osmanlt hamam
kiiltiirindeki giyim kusam unsurlari, sairlerin divanlarina yansiyan ornekler
iizerinden incelenecektir.

Clothing and Attire in Ottoman Bath Culture Through the
Lens of Classical Turkish Poetry

Initially revered in water culture, water later became important for purification
and cleansing of sins. Bathhouses near religious structures, such as those in
mosque courtyards, ablution areas, fountains, or baptismal pools in churches,
reflect this. The practice of communal bathing contributed to the development
of a bath culture. The bathhouse, crucial in architecture, art, and cultural
history, is an essential element in Turkish cities and settlements.

The Arabic term "hamam/hammam," meaning "heating place; place of
washing," was first translated into Turkish as "munga" or "mungak." In Central
Asian Turkish states, leather tent bathhouses called "cerge," used by rulers,
eventually reached Byzantium, where emperors bathed in them during
campaigns. With the Seljuks in Anatolia, bathhouses were built wherever
possible, and this nomadic culture likely spread to the Near East. Sultan
Alaeddin Keykubat’s use of a "Hamam-1 seferi" tent-bathhouse, the presence
of luxury items and fragrances, and the continued use of "gerge" by the
Khwarezmian army and Akkoyunlus reflect this tradition. The Ottomans later
valued bathhouses highly, constructing many wherever their empire expanded.

In the Ottoman period, bathhouses commissioned by officials or the
wealthy, with their unique architecture and functions, became literary subjects.
Bathhouse elements appear in odes, ghazals, and a specific genre called
"hammamiye" in Classical Turkish literature. Epic examples also exist in
Turkish folk literature. Bathhouse attire, including futa (towel), pestemal
(traditional bath towel), towel, kese (bath glove), basin, and comb, is
significant in bathhouse traditions. This study will explore Ottoman bathhouse
attire, inherited from Turkish water culture, through examples in poets' divans.

*

34



Ozetler 3hr g

KpIprei3cranaars! yayTTyK KoJI 6HOPYYJIYK:
KaJIBINTAHBIIIbI, OHYTYIIY

Nazgul Turdubayeva

“Kp1su1” — OalbIpTaiaH KeJe KaTKaH dJANK KOJI @HOPUYIIYTYHYH a3bIPKBI
KyTMaH o4ory, 60op0opy, YJIyTTYK CBIMMBITBL. OH anrad, Kelprei3z YiyTTyk
WIMMJEP aKaJeMUSCHIHIA KBIPTbI3IbIH YIYTTYK ©OHOPYH H3WIIEN KYPreH
Antunmaa Knasnus MBaHoBHa neren stHorpad-m3mineedy 1937-Kputsl o
Tymmassl kaTapsl MockBagan Kelprersctanra aianslll KEIHI, KbIPThI3AbIH
KEpEMETTYY JXEpUHE CYKTAHBIN, 31 apachlH KbIABIPHIN, YIYTTYK OHOPAY
M3WIICT TypraH ydypla, aHlaH eKMeT Oalrdbuiapbl aThlH KaHAald KoeOy3
cyparanaa, “Keisr” aTTyy yayTTyK KOJI ©HOpUYYJIYK OMPHKMECH AETeH aTThl
OepreH. AHBIH TYIIYHIYpMecYy OOIOHYA KBIPTBI3ABIH OMMO UMiMeNepuHIe
KBISUI JIETEH Oy KOIl yuypalT fereH skeH. Omentun, 1969-xsuibl “Koisur”
MK KOPKOM KOJI @HepuylIep OWpHKMECH YIOUIyJraH. ATajaraH OMpHKMe
OIIOJ JKBIIAH Oamran MIIMEpAYYJIYTYH PEecIyOIMKalbIK aHa 3J1 apajbIK
JIEHTIRJITe YeWWH KaJaMIapblH MIITed Oamrrailt. 1989-Keiipl an ke3meru
Keipre3crangsin - OupuHuM  Katubickl  TyprnakyH Ycyb6amueB “Kerisur”
OMpHKMecH YUIYH aTaiiblH IMapaT Kypyyra, MocKBaiarsl 6KMOTKO KalpbliIar.
Omonno “Kpisi1” Kol eHepuysieop OWPHKMECHH HINTETYYT® HMapaTThIH
Kypyiyiry OoroH4a Oeml BapHaHTBIH CYHYIITAHT. AHBIH CHIPTKBI KelnOeTh
KaJIITaKKa OKIIOTOH, M9 0a3ap ChIIKTYY MMapaTThIH J0JIO00PY KECHUII YbIrar.
Bupok, Tuilekke KapIibl COI03 Tapar, OLIOJN MMapar TOJNyK OyTHei Kamar.
Kepce, as3bipkbl “Kblan” vMapaThl KalMaKThIH KOPYHYIIYHIOH 3aHKAWbII
TypMak 3KeH. OreMeHayylyk amraHga, “Kesin” umapatelH  ga
MCHYMKTEIITHPYY apakeTH Kepyjie Oamraranga, akcakaid TyplrakyH
Ycy6anues THpYY 6oy, akc- Auxbrd cosnep Ozet mpesument Ackap Axaesre
KaWpbUIBIN, MAMJIEKETTHH KapaMarbIH/(a ajbll KaJblIar.

2003-xbuTBl 4-cEeHTAOp/AA SKC-TIPE3UIACHT ACKap AKaeBAWH TOKTOMYHYH
HerusuHae “KuIsur” aank KepKkeM KOJl @HepuyJIyK OMpHUKMecHHe “yIyTTyK
KaHa “anauK” nereH craryc Oepwmur, “Keustr” YIyTTyK 371UK KOpPKeM KOl
oHOpUYNYK Oupukmecu pen atanraH. Herusm, “Kepor’ YayTTyk smmuk
KOPKOM KOJ OHOpUYIYK OMPUKMECHHHMH KapaMarblHAa >KUTUMHII MHHIE
JaKbIH y3[ap, KOJII ©Hepuylep, ycTaiap, 3eprepiep, CypeTdyiaep, ©eHep
TaaHyy4dyJap 6oy, Kelprezcrannars! ap Kai xepiepaeH YoTryaTyJIraH OHep
azamyiapbl SMreKk Kbuiblll KeyeT. Omios eHep agamaapblH TapOMsIoo Y4YH
1989-xkb11bl CyliMeHKysl YOKMOpPOB aThIHAATBl 19-KECHNTHK OKyy »Kailbl
a4bUIBII, ©3reYe IIBIKTYY JKalll )KeTKHHUEKTEPI OMPHUKMEre aiblll TypraH.
Mpeiapait kagamaap O apaiblk AeHraaure yeiud sxerun, 2008-xbuibl 13
MamJIeKeTTHH 00pOOpyH/1a KaThIIIKAaH.
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Aranran  “Kepstn” OupukMmecuHze KO MEHEH >KacalraH KbIPThI3
KyypyakTapgaH OamTan [IaXMaTTbIH KbIpTBI3YaJaHraH Typjepy, ar
XKaOIBIKTaphl, Yi OyloMaapbl, My3bIKaJIbIK acmanTap, 003 YHAYH KHYMHEKeH
CYBEHEPHHEH TapTa 3H KMUYMHEKEH KbIprbl3 YiutopyH “Kblsuiasin™ ycTanapsl 31
KOTOpKY IIeHr3auiie nasppaamar. Ko, OMpUKMecH, 311 apajblK, YIyTTYK,
aKaJeMHUsl, MAMJIEKET, OHOp TaaHyydyJiap.

National Crafts in Kyrgyzstan: Formation and Development

"Kyyal" is a symbol of national pride and traditional craftsmanship. In 1937,
ethnographer Klavdiya Ivanovna Antipina, exiled to Kyrgyzstan, was inspired
by Kyrgyzstan's land and people. She chose the name "Kyyal" for the national
crafts organization, reflecting the frequent use of "kyyal" (dream) in Kyrgyz
patterns. In 1969, the "Kyyal" Folk Art Craftsmen's Association was
established and expanded its activities nationally and internationally.

In 1989, Kyrgyzstan's First Secretary, Turdakun Usubaliev, requested a
special building for "Kyyal" from Moscow. Five design options were
proposed, with the winning one resembling a kalpak (Kyrgyz hat) and a bazaar-
like interior. However, construction was halted due to the Soviet Union's
dissolution. The building was intended to be completed as a kalpak-shaped
structure. After independence, there were privatization attempts, but Usubaliev
appealed to President Askar Akayev, keeping the building state-controlled.

On September 4, 2003, President Akayev granted "Kyyal" "national" and
"folk" statuses, renaming it the "Kyyal National Folk Art Craftsmen's
Association." Today, "Kyyal" has around sixty thousand artisans, craftsmen,
jewelers, artists, and experts from Kyrgyzstan. In 1989, the Suymenkul
Chokmorov Vocational School was established to train talented youth. The
association has reached an international level, participating in 13 countries'
capitals by 2008.

The "Kyyal" craftsmen produce Kyrgyz items including handmade dolls,
chess sets, horse equipment, household items, musical instruments, and
miniature yurts. These items are made to high standards. The "Kyyal"
Association is a significant cultural and artistic institution, with international,
national, and academic contributions, and collaborations with the state and art
experts.
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Geleneksel Giyim Kusamin Toren Yapisi ile Aktarilmasi:
Beysehir Karaali Koyii Yoriiklerinin Giyim Kusam Kiiltiirii

Nilgiin Aydin

Insanin var oldugu andan itibaren baslangigta doga kosullarindan
korunmak amaciyla ortaya ¢ikan giyinme ihtiyac, siire¢ iginde birlikte yagama
tecriibesinin bir getirisi olarak yasanilan cografya, iklim kosullar1 gibi tesirler
gergevesinde temel ihtiya¢ noktasindan toplumsal bir mahiyet kazanarak
estetik algisinin da siirece dahil olmasiyla kiiltiirel bir olgu haline gelmistir.
Giyim kusam, toplumlarin folklorik, sosyoekonomik yapisindan, yerlesik
yahut konargdger nasil bir yasam sekline sahip olduguna, kullanilan
malzemelerin nasil elde edildiginden bu malzemelerin islevlerine, renklerine
kadar ¢ok genis bir yelpazede gesitli tespitler yapilabilecek zengin bir veri
saglamaktadir. Geg¢misten bugiine farkli cografyalarda yasayan Tiirk
topluluklarina bakildiginda giyim kiiltiirlerinin benzer ve farkli yanlariyla
cesitli etkenlere gore olustuklari anlasilirken; ayn1 zamanda tagidigr kiiltiirel,
mitolojik, tarihi arka planiyla da Tiirk kimligini yansittig1 anlagilmaktadir.

Gecmiste resmi ve toplumsal statii belirleyici islevinden térenlerde
giyilebilen geleneksel kiyafetlerin giiniimiizde hala kullanilip kullanilmadig:
yahut nerelerde kullanildigi sorusu kiiltiiriin  devamliligin1  saglamada
“gelenek”, “ritiiel”’, “toren” kavramlarinin Onemini bir kez daha
gostermektedir. Kutlamalar, torenler ve ritiieller geleneksellesmeyi ve
gelenegin taginmasini en iyi saglayan yapilanmalardir. Dolayisiyla maddi
kiiltiir unsuru olan ‘giyim kusam’m da bir metin olarak ele alindiginda alt
metninin, derin yapisinin anlagilmast ve adeta bir sosyal dna gibi kimlik
tastyan bu unsurun 6neminin agiga ¢ikarilmasi gerekmektedir.

Bu baglamda bildiride Tiirk kiiltiiriinde giyim kusamdan bahsedilerek bir
Yoriik yerlesimi olup 1996 yilinda Kiiltiir Bakanlig: tarafindan geleneklerini
stirdiirmelerinden o&tiirii 6diil verilmis olan Konya’nin Beysehir il¢esi Karaali
koylinde ozellikle gecis donemlerinden evlenme asamasinda icra edilen
torenlerde, kutlamalarda giyilen geleneksel kiyafetler, kiyafetlerin renkleri,
giyilme agamalari, giyenlerin statiileri, beyaz gelinlik yerine héla Y driiklere ait
olan geleneksel gelinligin giyilmesi gibi birgok husus; gelenek, tarihi,
sosyokiiltiirel, mitolojik arka plani ile incelenerek gorsel veriler esliginde
degerlendirilmistir.
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Transmission of Traditional Clothing through Ceremonial
Structures: The Clothing Culture of the Yoriiks of Karaali
Village, Beysehir

From the moment humans existed, the need for clothing, initially aimed at
protection from natural conditions, has evolved into a cultural phenomenon
through the influences of geography, climate, and the process of communal
living. Over time, clothing has transitioned from a basic need to a societal and
aesthetic expression, reflecting cultural values.

Clothing provides a rich source of data across a broad spectrum, from the
folkloric and socio-economic structures of societies to the materials used, their
origins, functions, and colors. Examining Turkish communities living in
various regions from past to present reveals both similarities and differences
in their clothing cultures, influenced by various factors. Additionally,
traditional clothing reflects the cultural, mythological, and historical
background of Turkish identity.

The question of whether traditional garments, once used to denote official
and social status, are still worn today or in specific contexts highlights the
importance of concepts such as "tradition," "ritual," and "ceremony" in
maintaining cultural continuity. Celebrations, ceremonies, and rituals are
crucial for preserving and transmitting traditions. Therefore, analyzing
clothing as a material cultural element requires understanding its underlying
meaning and significance, akin to a social DNA that carries identity.

In this context, the study focuses on the clothing culture of the Yoriik
settlement of Karaali village in Beysehir, Konya, which was awarded by the
Ministry of Culture in 1996 for preserving its traditions. The study examines
traditional clothing worn during transitional periods and marriage ceremonies,
including the colors of the garments, the stages of wearing them, the status of
the wearers, and the continued use of traditional Yoriik wedding dresses
instead of the white bridal gown. These aspects are explored and evaluated
with visual data, considering their historical, socio-cultural, and mythological
backgrounds.
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Adalet Agaoglu'nun Uc Bes Kisi Adh Romaninda Giyim
Kusam Unsurunun Islevsel Kullanim

Pei-lin Li %

Roman, hikdye ve tiyatro gibi uzun anlatima dayali edebi metinlerde
karakterlerin giyim tarzlari, onlarin kisilik 6zelliklerini ve i¢sel diinyalarini
yansitarak okuyucunun karakterleri daha iyi anlamasini saglar. Adalet Agaoglu
(1929-2020), ¢agdas Tiirk edebiyatinin en degerli isimlerinden biri ve topluma
doniik bir yazardir. Romanlarinda zengin bir sahis kadrosunun yani sira,
bireyin sosyal kimlikleri ve psikolojik sorunlari carpict bir sekilde ele
almmustir. Bu ¢alismada, Adalet Agaoglu'nun Ug Bes Kisi romaninda sahis
kadrosu ve olaylar iizerinden, giyim kusamin karakterlerin kisiliklerini, sosyal
statiilerini ve i¢ diinyalarini nasil yansittig1 analiz edilmektedir. Son olarak
giyim kusamin romanin temalarini nasil destekledigi ortaya konulmaya
calisilacaktir.

The Functional Use of Clothing Element in Adalet
Agaoglu’s Novel, U¢ Bes Kisi

In literary texts based on long narratives such as novels, stories, and plays, the
clothing styles of the characters reflect their personality traits and inner worlds,
allowing the reader to understand the characters better. Adalet Agaoglu (1929-
2020) is one of the most valuable names in contemporary Turkish literature
and a writer who is oriented towards society. In addition to a rich cast of
characters in her novels, the individual’s social identities and psychological
problems are strikingly addressed. This study analyzes how clothing reflects
the characters' personalities, social status, and inner worlds through the cast of
characters and events in Adalet Agaoglu's novel, U¢ Bes Kigi. Finally, it will
attempt to reveal how the clothing element supports the novel’s themes.

*

Giyim-Kusam Sézciikleri Bicim incelﬂemesi: Esya Ad1
Islevli Ekler ile ikilemeler Ornegi

Rabia Senay Sisman

Onceleri beseri, fiziki ve cografi zorunluluklarla 6rtiinme ve korunma
anlamlarina karsilik gelen giyim, gelismekte olan medeniyet ve kiiltiir
kavramlarinin degisimleri sonrasi “ye kiirkiim ye..” meshur ifadesinde oldugu
iizere saygin konumlanma ile ilgi toplamaya hizmet edici itibar ve albeni giicti

39



Ozetler 3hr g

olarak yorumlanmistir. Giyim-kusam farkli paydaslarla toplumlarin sosyo-
ekonomik cephesini farklilagtiran etkenlerden sayilmig bir kavram olarak
beraberinde iplik, kumas, renk, bicki dikis ara¢ gerecleri gibi maddi alt
basliklar1 kapsamuis; 6te taraftan tasarim, estetik, moda ya da kadin-erkek 6zel
koleksiyonlar1 gibi bagimsiz ve bagli ¢ok yonlii ugras: kollarinin gelisimine
zemin hazirlamistir. Boylece kiiltiirel kimligi bi¢imlendirmenin ardindan
konuyla iliskili yeni sdzciiklerin tasarrufunu saglamakla s6z varlifi ¢esitliligi
olusmustur.

Tiirk dilinin esya adi tiiretiminde iglek donanimli ek yapisini gelecek
donemlere yansitabilmek amaciyla ortaya konmus bu incelemede giyim-
kusam baglaminda tesis edilmis sozciiklerdeki ek islevlerinin igletim
imkanlari, art zamanli s6zciik kazanimlariyla hatirlatmak istenilmistir. Bunun
icin giyim-kusamla iligkili Tiirk¢e kokenli, esya ad1 tlirevli olan sozctiklerle
ikileme tiirlindeki adlar oOrnekliginde bicimsel baglamda bir c¢aligma
planlanmig; Tiitk¢ede bu kavramin icerdigi séz dagarcigr zenginliginin
onemine atfen kaleme alinmig bazi tarihi sozliikler ile arastirmalardan
faydalanilmistir. Veriler dokiiman tarama yontemiyle derlenmistir.

Bigimsel 6zellikli tasarlanmig galismada dil tespitlerinde basta Divanu
Lugati’t-Tiirk olmak iizere bazi tarihi- tematik sozliikler taranmis; gerektiginde
derleme ve tarama sozliiklerinin bilgisine bagvurulmus; isleme, kumas, tekstil
gibi giyim-kusamla alakali ve disiplince kabul gérmiis belli baslt kaynaklara
bakilmustir. Tiirkge kokenli veri tasnifinde +DIrlk, +GEg, +llk gibi yapim
ekleriyle tiiretilmis morfemler; +mAk ekli eylem adlari ve ikilemeli sz
gruplar listelenmis; bulgular betimsel analiz yoluyla irdelenmis, saptamalar
degerlendirilerek paylagilmistir. Boylece kiiltiirel hareketliligin maddi
goriinimleri denilebilecek giyim-kusama yonelik sozciik/s6z gruplart
calismasinda kiiltiirii yineleyen-yenileyen dinamik dil yapisina isaretle dilin
tiiretme giicliniin teyidi maksath tanikliklar getirilmistir.

Clothing Terminology Morphological Analysis: An
Example of Noun-Functioning Suffixes and Reduplications
Initially, clothing, which used to correspond to human, physical, and
geographical necessities for covering and protection, has been interpreted as a
means of garnering attention related to a prestigious positioning, following the
changes in developing civilizations and cultural concepts, as famously
expressed in the phrase 'ye kiirkiim ye..' (eat my fur, eat). Clothing has been
considered a concept that differentiates the socio-economic aspects of societies
with various stakeholders. It encompasses material subheadings such as yarn,
fabric, color, tailoring tools, and equipment. On the other hand, it has paved
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the way for the development of independent and related multidisciplinary
fields such as design, aesthetics, fashion, or men's and women's special
collections. As a result, after shaping the cultural identity, the diversity of the
vocabulary has been established to ensure the conservation of new words
related to the subject.

In this study, aimed at reflecting the productive structural affix system in
the derivation of common nouns in the Turkish language for future periods, the
operational possibilities of affix functions in items established within the
context of clothing have been intended to be reminded through recent word
acquisitions. For this purpose, a formal context has been planned with
examples of Turkish-origin, item-derived words related to clothing and noun
forms in the form of reduplications; some historical dictionaries and research
have been utilized with regard to the importance of the richness of the
vocabulary contained in this concept in Turkish Data was collected through
document scanning.

In this morphologically designed study, certain historical-thematic
dictionaries were scanned in language determinations, primarily including
'Divanii Lugati't-Turk.! When necessary, compilation and scanning
dictionaries' information was consulted, and primary sources relating to
embroidery, fabric, textile and clothing were examined. In Turkish origin data
classification, morphemes formed with derivational suffixes such as +DIrlk,
+GEg, +l1Ik, action nouns with the +mAk suffix, and reduplicative word groups
were listed. Findings were analyzed through descriptive analysis, and
observations were shared. Thus, in the study of clothing-related word/word
groups, which can be called the material appearances of cultural mobility,
testimonies are brought to confirm the power of language derivation with the
purpose of reiterating-renewing dynamic language structure that reflects
culture.

Yazih Kaynaklar, Arkeolojik ve Sanat Tarihi Verileri
Isiginda Eski Tiirklerde Giyim-Kusam

Saadettin Yagmur Gomeg

Hig siiphesiz eski Tiirklerin kilik-kiyafetleri yagadiklar1 bozkirin yapisina
uygun mabhiyette idi. Netice itibariyla omrii at iizerinde gecen tarihteki
Tiirklerin esas giysileri ata binerken rahatlik sagladigindan otiirii ceket,
gomlek, pantolon tiirli seylerdi. Mevsim durumlarna goére de bunlarin
muhteviyati degisiyordu. Mesela kigin daha kalin ve i¢i ylinlii elbiseler, yazlart
ince ve pamuklu nev’inden giyecekler tercih olunmaktaydi. Savasa gidilirken
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ise 0zel harp elbiselerinin kullanildigi da muhakkaktir. Bunlar o kadar
rahatlard1 ki, bazan yabanci halklarin tipk: savas ara¢ ve gereclerinde oldugu
iizere, kiyafet usuliinde de Tiirkleri taklit ettiklerine sahit oluyoruz. Hatta
bugiinkii Avrupai tarz giyim modast Tiirklerin icadidir diyebiliriz. Bunun
delili, daha 6-7. asirlardan itibaren canli bir sekilde gilinlimiize kadar gelen
Tiirk heykellerinin iistiindeki kiyafet modelleridir. Biz burada degisik
kaynaklardan yararlanarak eski Tiirklerin giyimleri nasildi ve bunlara ne adlar
veriliyordu, belirlemeye ¢alistik.

Clothing Ancient Turks in Light of Written Sources,
Archaeological Evidence, and Art History

Undoubtedly, the costumes of the ancient Turks were in accordance with the
nature of the steppe where they lived. As a result, the main clothes of the Turks
who lived on horses were jackets, shirts and trousers, as they provided comfort
while riding. Their types also varied according to the seasons. For example,
thicker and woolen clothes were preferred in winter, and thin and cotton
clothes were preferred in summers. It is certain that special war suits are used
when going to war. They were so comfortable that sometimes we witness that
foreign peoples imitate the Turks in their dress code, just as they do in war
tools and equipment. In fact, we can say that today’s European style of clothing
is the invention of the Turks. The proof of this is the clothing models on the
Turkish sculptures that have survived from the 6th-7th centuries. Here, we tried
to determine how the old Turks were dressed and what they were called by
using different sources.

Eski Tiirkce Metinlerde Giyim Kusam Adlar1 Uzerine
Tespit ve Degerlendirmeler

Saban Dogan

Bu bildiride, Eski Tiirkce metinlerde gecen giyim kusam adlarinin
incelenmesi ve bu adlarin donemsel 6zellikler cergevesinde degerlendirilmesi
amaglanmaktadir. Calismada, Orhon Tiirkgesi, Eski Uygurca ve Karahanli
Tiirkgesi donemlerine ait metinlerde tespit edilen toplumlarin giinliik
yasaminda 6nemli bir yere sahip olan giyim kusam unsurlarinin adlandirilma
bigimleri sozliiksel birimler olarak karsilastirmali bir sekilde ele alinacaktir.
Ayrica, bu adlarm farkli donemlerdeki varyantlari ve zaman icindeki
degisimleri de dikkate alinarak, kiiltiirel etkilesimlerin giyim kusam kiiltiirii
iizerindeki etkileri tartisilacaktir. Ozellikle, Eski Tiirk¢e metinlerde yer alan bu
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sozciikler iizerine yapilan tespit ve degerlendirmeler, Altay dilleri ailesine
mensup diger dillerle yapilacak karsilastirmali ¢aligmalara veri sunacaktir.
Tespit ve degerlendirmeler neticesinde, giyim kusam adlarmin dilsel ve
kiilttirel baglamda tasidig1 6nemin vurgulanmasi ve bu adlarin Altay dilleri
arasindaki olasi baglantilar iizerinden ortak bir dilsel mirasin pargast olup
olmadigiin tartisilmasi hedeflenmektedir. Bu baglamda, ¢aligmanin Tiirk
kdiltiir tarihi ve dil bilimi agisindan katki saglayacag diistiniilmektedir.

The Identification and Analysis of Clothing Terminology in
Old Turkic Texts
This paper aims to examine and evaluate the terminology related to clothing
found in Old Turkic texts within the framework of their historical context. The
study will comparatively analyze the lexical units of clothing items, which held
significant importance in the daily lives of the societies during the periods of
Orkhon Turkic, Old Uighur, and Karakhanid Turkic, as recorded in their
respective texts. Additionally, by considering the variants and changes of these
terms over different periods, the study will discuss the impact of cultural
interactions on clothing cultures. The findings and evaluations regarding these
terms in Old Turkic texts are expected to provide data for comparative studies
with other languages in the Altaic language family. Ultimately, the paper aims
to highlight the linguistic and cultural significance of clothing terminology and
to explore whether these terms are part of a shared linguistic heritage through
potential connections among Altaic languages. In this context, the study is
anticipated to contribute to the fields of Turkish cultural history and linguistics.

*
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The evolution of contemporary and traditional sports and
clothing in Tiirkiye

The Turkic people have been good at outdoor sports such as riding horses,
archery, and wrestling since ancient times. After Islamization, they were
encouraged to engage in sports such as running, swimming, and throwing.
During the Ottoman Empire, the rich ethnic groups in Tiirkiye also brought
more different traditional dances. While engaging in these sports, all ethnic
groups wear costumes rich in national characteristics and culture, showing the
ethnic diversity and historical richness of this land. After the establishment of
the Republic of Turkey, in the process of Westernization and secularization,
Turkish sports were also affected by globalization and began to develop
modern sports such as football, basketball, and volleyball. In terms of
sportswear, Tiirkiye is gradually moving towards a new national
consciousness. The design is mostly red and white, and shows the star and
moon icon on the national emblem. Such development and changes are
actually in line with the trend of international development, but they have lost
balance in maintaining traditional sports and the preservation of clothing
culture. Therefore, for Tiirkiye, how not to lose its rich ethnic diversity and
cultural traditions in the process of sports development and integration with
the world is an issue worthy of attention.

*
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Possible Economic Development Directions After the Permanent
Freeze of the Land Law Amendment in Kazakhstan

In recent years, China's Belt and Road Initiative has established economic
cooperation relations with various Eurasian countries, which has also raised
concerns about the issues arising from such cooperation. This paper uses
Kazakhstan's land reform amendment, which faced public backlash within the
country, as a case study. By analyzing the possible reasons for the Kazakh
public's opposition, the paper proposes potential economic development
directions for Kazakhstan following the permanent freezing of the land reform
amendment. The research employs literature analysis to examine the historical
process of Kazakhstan's land reform, using the Republic of China’s land law
as a reference to compare legislative purposes and regulations regarding
foreign leasing of agricultural land. It further explores the reasons behind the
Kazakh public’s concerns about the land reform amendment from historical,
economic, and social perspectives. Land serves as a symbol of national
sovereignty, an important production factor, and a basis for people’s emotional
attachment to their homeland.

Cin Kiiltiiriinde Tiirk Giysileri: “Hu Fu”
Tugba Gokge Balct - Tilla Deniz Baykuzu

Tarih boyunca giyim kusam insanlarin yasadiklari hayat sartlarina,
inanglarma ve sosyal yapilarma gore sekillenmekle kalmamis ayrica
milletlerin adeta kimlikleri olmustur. Insanlarin yasadig1 cografyayi, mensup
oldugu etnisiteyi, hangi dine mensup oldugunu anlamak ¢cogu kez bu simgesel
anlatim giicii olan giyim kusamla miimkiin olmaktadir. Giyim kusam kiiltiirii
bir millete 6zgii oldugu gibi milletlerin bu anlamda birbirini etkiledigi
durumlara da siklikla rastlanir. Bu baglamda yiizyillar boyunca siyasi, askeri
ve kiiltiirel iligkiler kurmusg olan Tiirkler ve Cinliler bir¢ok konuda oldugu gibi
giyim-kusam konusunda da birbirlerinden etkilenmiglerdir. Bu ¢alismada biz
Cinlilerin hangi Tiirk giysilerinden etkilenip kullandiklarini ve hangilerini
kendi kiiltiirlerine kattiklarini tespit etmeye ¢alistik. Aragtirmamizin en 6nemli
kaynaklar1 freskler, rulo resimler, figiirinler gibi arkeolojik veriler olmakla

45



Ozetler 3hr g

birlikte bu hususta Cin kaynaklarinda yer alan bilgileri de dikkate alarak
konumuz kapsamindaki giysileri belirledik.

Cin tarihinin M.O. 4. yiizyilda ilk askeri reformu sayilan Zhao Devleti
Krali Wuling’in XX “Bozkir Giysileri ve Atl Okguluk™ ad1 verilen giysi

reformu konumuzun baslangi¢ noktasini olusturmaktadir. Han Hanedanligi 5¥

@4 doneminde ise Hunlarla ®I%Y yakin siyasi iliskiler kiiltiirel iliskileri de
arttirmis, ardindan 4. asirda yabanci milletlerin kurdugu devletler ile bir buguk
asir boyunca Cin’de bozkir kiiltiirii etkili olmaya baslamistir. Tabgaglarm #h

B Kuzey Cin’i tek devlet altinda toplamasiyla bozkir kiiltiirii Cin’e daha da
yetlesmistir. Ardillart Sui Hanedanligi’ndan [& #§ sonra kurulan Tang
Hanedanhig1 FE&A bozkir giyim kusammin Cin’de zirve yaptig1 bir dénemdir.
Caligmamizda “Wu Bian Biiyiik Bashg EFK 737, “Huiwen Baghg1 B 305E
? “Wei Mao MEFE” adindaki bashik ve sapkalar, Diexie Kemeri #f # 5,
Cizmelerden “Alt1 parcal siyah Cizme S 577N &G #L”, “Yuvarlak yakali capan

[R 48 ve “Futou 3L denilen basortiisii isleyecegimiz baslica drneklerdir.

Turkish Clothing in Chinese Culture: "Hu Fu"

Throughout history, clothing has not only been shaped by the living conditions,
beliefs, and social structures of people but has also become a marker of national
identity. Often, it is through this symbolic form of expression that one can
understand the geography, ethnicity, and religion of individuals. While
clothing culture is unique to each nation, there are numerous instances where
nations have influenced each other in this regard. In this context, the Turks and
Chinese, who have established political, military, and cultural relations for
centuries, have influenced each other’s clothing traditions.

This study aims to identify which Turkish garments the Chinese have
adopted and integrated into their own culture. The primary sources for our
research include archaeological data such as frescoes, roll paintings, and
figurines, as well as information from Chinese sources.

The starting point of our topic is Zhao State King Wuling’s military
reform in the 4th century BC, known as the "Steppe Clothing and Cavalry
Archery" reform. During the Han Dynasty, close political relations with the
Huns (Xiongnu) increased cultural exchanges, and from the 4th century
onward, the steppe culture began to significantly influence China through the
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states established by foreign nations. The unification of Northern China under
the Tabgach (Tuoba) further entrenched the steppe culture in China. The Tang
Dynasty, which succeeded the Sui Dynasty, represents the peak of steppe
clothing influences in China.

Key examples discussed in this study include various hats and headwear
such as the "Wu Bian Grand Hat" (E\F#X7E), "Huiwen Hat" (B35), "Wei

Mao" (1f1E), the "Diexie Belt" (ERE&T), boots such as the "Six-Piece Black
Boot" (8 & 7\&#), "Round-Collared Robe" ([E<7#8), and the "Futou" (15
3L) headscarf.

Prof. Dr. Bahaeddin (')ge[ ve Tiirklerin Giyim Kusam
Kiiltiirii ile Ilgili Goriisleri

Ucler Bulduk

Prof. Dr. Bahaeddin Ogel (1923-1989), cumhuriyet Tiirkiyesi’nin
yetistirdigi en 6nemli Tiirk tarih¢ilerinden birisidir. O, kirkbir yillik akademik
hayat1 siiresince binlerce talebeye hocalik yapmis, yilizlerce bilim adaminin
yetismesine vesile olmustur. Almanya, iran’da arastirmalarda bulunmus ve
Tayvan hiikiimetinden gelen davet {izerine Taipei’deki National Cheng-Chi
Universitesi'nde 1962-1963 ders yilinda misafir 6gretim iiyesi olarak
calismustir. Bu siirecte, 6zellikle Islamiyetten 6nceki Orta Asya Tiirk tarihi ve
kdilttirii alaninda her biri digerinden degerli pek ¢ok kitaba, makale ve bildiriye
imza atmistir. Herkesin anlayabilecegi sade ve akici bir dille kaleme aldig1
eserler ve isledigi konular umumiyetle alaninda ilk olma 6zelligi tasimakta,
kendinden sonra yapilan ¢aligmalara da onciiliik etmektedir. Bunlardan biri, 9
cilt olarak hazirladig: Tiirk Kiiltiir Tarihine Giris adli eseridir. Bu eserin 5. cildi
Tiirklerde giyecek ve siislenme kiiltiirii ile ilgilidir. Asya Hunlarindan,
Osmanli Devleti’ne kadar Tiirklerin giyim kusami, taki ve aksesuarlari
mukayeseli bir bicimde ele alinmistir. Bahaedddin Ogel, bu alanda ¢alisacak
olanlara tarihsel belgelerin yan sira ¢ok zengin bir etnografik malzeme de
sunmaktadir.
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Prof. Dr. Bahaeddin Ogel and His Views on Turkish
Clothing Culture

Ucler Bulduk

Prof. Dr. Bahaeddin Ogel (1923-1989) is one of the most prominent Turkish
historians raised in the Republic of Turkey. Throughout his forty-one-year
academic career, he taught thousands of students and contributed to the
development of hundreds of scholars. He spent a long time in Iran and
Germany for scientific studies. After returning from Germany, he worked as a
guest lecturer at the National Cheng-Chi University in Taipei in the 1962-1963
academic year at the invitation of the Taiwanese government. During this
period, he wrote many remarkable books, articles and papers, especially in the
field of pre-Islamic Central Asian Turkic history and culture. He used a simple
and fluent language in his works that everyone could easily read and
understand. Many of his studies are the first in their fields and inspire new
researchs. One of his notable works is the nine-volume series ‘Introduction to
Turkic Cultural History.” The fifth volume of this series deals with the clothing
and adornment culture of the Turks. It comparatively examines Turkish
clothing, jewelry, and accessories from the Asian Huns to the Ottoman Empire.
In addition to historical information, Bahaedddin Ogel offers a very rich
ethnographic material as well as historical documents to those who will work
in this field.

Traveling Philology: The Origins and Interculturality of
Altaic Philology in Post-War Taiwan

Wei-chieh Tsai ZX/E42

The main question of this paper is why Altaic philology appeared in post-war
Taiwan and was developed in somehow isolated with less European influence,
but still played a significant role in the field of international Altaic philology?
Before 1949, modern Altaic philology did not exist in Taiwan under Japanese
rule. It was transplanted from China to Taiwan in an artificial intercultural
context. Lost to the Chinese Communist Party (CCP) in the civil war, the
Kuomintang (KMT) government retreated to Taiwan in 1949. Many Han
Chinese and non- Han Chinese people came to Taiwan with the KMT
government. This created a multi-ethnic and intercultural context of the
academia of Taiwan. Han Chinese philologists collaborated with native
Mongolian, Manchu, and Uyghur scholars, who were politicians who moved
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to Taiwan with the KMT. Many of the Altaic philologists in Taiwan were
formerly educated in Europe and Japan, but originally not trained as
philologists. Though most of non-Han Chinese scholars were originally not
professional philologists, their command of Altaic language and higher-
education background facilitated their new careers in Altaic philology. The
isolation of Inner Asia under Communist rule made Western and Japanese
Altaic philologists turned to their colleagues in Taiwan. International
collaboration in Altaic philology among Taiwan, Japan, Western Europe, and
North America was flourished and Taiwan became one of the centers of Altaic
philology during the Cold War. This paper will explore the origin of
Mongolian and Manchu philology in Taiwan, focusing on the eminent scholars
and their scholarship; How did the Cold War contribute to the soil for
developing multi-ethnic and intercultural academic circles of Altaic philology
in Taiwan. The disappearance of the political confrontation and intercultural
context created by the Cold War led to the decline of Altaic philology in
Taiwan.

Eski Tiirk Giysilerinde Kumas (ve Diger Materyallerin)
Desen ve Motifleri

Yasar Coruhlu

Gilinlimiizde oldugu gibi, eski devirlerde de elbise dikilecek kumaslarin
iizerinde hangi tiirden desen ve motiflerin yer alacagi dnceden belirlenir ve
daha sonra cesitli tekniklerle elbise kumasi veya materyalinin iizerinde
uygulanirdi. Elbise malzemesi {izerine yapilan desen ve motifler kendi
doneminin belirlenmis repertuarini ve sanatsal {isluplarini yansitirdi.

Bu durum eski Tiirklerde de bdyle idi. Tiirklerin i¢ Asya'dan Orta
Avrasya bolgelerine yayildiklar1 en erken devirlerden giiniimiize kadar olan
Sanat Tarihi'nin ¢esitli donemlerine baktigimizda, arkeolojik kazilardan elde
edilen giyim-kusam kalintilar1 ve heykel, resim ve tasvirlerde yansitilan
giysiler iizerinde eski Tiirk desen ve motiflerinin (nakiglarinin) c¢esitli
orneklerini gorebilmekteyiz. Bu desen ve motiflerin gelisigiizel olarak yalnizca
stisleme amaciyla yapilmadiklari, donemin kimi mit ve inanglar1 ile 6nemli
sayilan Ogelerinin simgeleri veya sekilleri olarak kumas veya diger giysi
materyalinin Ustiine islendikleri anlagilmaktadir. Ayrica Tiirk Sanat Tarihinin
her donem tezyini iisluplarinin da desen ve motifler iizerine yansidigini
gorebilmekteyiz.
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Eski Tiirk giyiminde genellikle ige giyilen ¢amasir kumaslar1 veya
materyali iizerinde desen bulunmamakta ve daha ¢ok digliklar {izerinde
bunlarin yer aldig1 anlagilmaktadir. Tiirk Sanatinin ¢esitli devirlerindeki eserler
ve tasvirlerde her tasvir edilen gahsin iizerinde desenli kumastan elbise
olmadig1 da dikkati ¢eker. Muhtemelen bu husus degerli kumaslardan dikilmis
elbiseler giyebilen hiikiimdar, bey veya zenginlerin elbiseleri igin soz
konusudur. Hatta elbiselerin desenli ve motifli olmas1 o elbiseyi giyen kisinin
yiiksek riitbeli biri olduguna isaret edebilir.

Bildirimizde tiim bu s6zii edilen hususlar Proto-Tiirkler, Hun, Goktiirk ve
Uygurlardan, Tiirk islam devirlerine kadar olan genis zaman dilimi igerisinde,
Sanat Tarihi'ne gore ele alinmaya calisilacaktir. Bdylece baslangicindan
giliniimiize Tiirk giysi tarihinde kumas desenleri ve motiflerde devirlere gore
olan farkliklar veya devamliliklar (ikonografik baglantilar) ortaya konmus
olacaktir.

Patterns and Motifs of Fabrics (and Other Materials) in
Traditional Turkic Clothing

In ancient times, as today, the types of patterns and motifs to be used on fabrics
for clothing were determined in advance and then applied to the garment fabric
or material using various techniques. These patterns and motifs reflected the
artistic styles and repertoires of their respective periods.

This was also true for the ancient Turks. By examining various periods
of Art History from the earliest times when the Turks spread from Inner Asia
to Central Eurasia, we can observe examples of ancient Turkish patterns and
motifs (embroidery) on clothing remnants, statues, paintings, and depictions
obtained from archaeological excavations. It is understood that these patterns
and motifs were not applied randomly for mere decoration but were symbols
or shapes representing important elements of the period's myths and beliefs.

Additionally, each period of Turkish Art History is reflected in the
decorative styles of patterns and motifs. In ancient Turkish clothing, patterns
were generally found on outer garments rather than on inner wear.
Observations of works and depictions from various periods of Turkish art show
that not every depicted individual wore clothing made from patterned fabric.
This was likely the case for garments worn by rulers, chiefs, or wealthy
individuals, who could afford garments made from valuable fabrics. The
presence of patterns and motifs on garments might also indicate that the wearer
held a high rank.
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This paper will address these issues across a broad historical timeline,
from Proto-Turks, Huns, Goktiirks, and Uighurs to the Turkish Islamic periods,
according to Art History. By doing so, it will highlight differences or
continuities (iconographic connections) in fabric patterns and motifs in Turkish
clothing from its beginnings to the present day.
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Comparative Analysis of the Narratives of Re-marriage of
Empress Dowagers in the Liao and Qing Dynasties

In traditional Confucian thought, "re-marriage" is considered an act that
undermines the virtue of women, and during the feudal era, the re-marriage of
empresses was virtually unheard of. However, in the history of non-Han
Chinese dynasties, there are accounts of empress dowagers who allegedly re-
married. This study focuses on two of the most famous empress dowagers who
are said to have re-married according to Chinese unofficial history: Empress
Dowager Xiao Chuo of the Liao Dynasty and Empress Dowager Xiaozhuang
of the Qing Dynasty (Empress Xiaozhuang Wen of the Borjigit clan, Bu Mu
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Bu Tai). Although there is no strong evidence to support the actual re-marriage
of these two empress dowagers, both are portrayed as having re-married in
various unofficial histories and modern "harem dramas," with narratives
showing significant similarities.

This study aims to answer the question: "What are the similarities and
differences in the narratives of their re-marriage in unofficial histories?" Using
literature research methods, the paper first discusses the backgrounds of the
two cases and examines the records and opinions from official histories,
unofficial histories, and previous studies on this topic. The comparative aspects
include: the background of the re-marriage partners, the similarities and
differences in the narratives of their re-marriage in unofficial histories, the
relationship between the re-marriage partners and the empress dowagers' sons,
and the differences in the portrayal of their images in modern "harem drama"
scripts. This comparative analysis provides a deeper and historical perspective
on the representation of female figures in these two non-Han dynasties.

*
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